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wood, glass, and other materials from local
craftspeople who share their commitment to
American-made and thoughtfully-sourced
raw goods.

On Oct. 24, WUG will host ceramicist
Nick Moen as he discusses the designer-
maker collaborative pottery studio in the
Elizabeth Dunlap Patrick Gallery from
7-8pm. The event is free and open to the
public.

The Lewandowski Student Gallery
features a variety of exhibitions this fall,
including Identity: A Juried Exhibition. The
exhibition highlights pieces from current
Winthrop students and faculty. Artists were

asked to submit works around the idea

of “identity” and what it means to them.
Identity is a collaboration between WUG
and the Winthrop Union of Student Artists.
Other exhibitions include Point of View, a
selection of personal points of view of se-
lected photo students, and the Art Education
Exhibition, a capstone exhibit of Winthrop
art education student interns’ work with area
K-12 students, from Nov. 12 to Dec. 2.

For further information check our SC
Institutional Gallery listings, contact Karen
Derksen, galleries director, at 803/323-
2493, or visit (www.winthrop.edu/galler-
ies).

Columbia Museum of Art

in Columbia, SC, Features
Works by Vincent Van Gogh

The Columbia Museum of Art in Co-
lumbia, SC, will present a major exhibi-
tion entitled, Van Gogh and His Inspira-
tions, on view from Oct. 4 through Jan.
12, 2020.

Organized by the CMA and presented
by the Blanchard Family, Van Gogh and
His Inspirations is an original exhibition
that brings the work of one of the most
beloved artists in the world to Columbia,
alongside a variety of handpicked paint-
ings and drawings that shaped his vision.

“Van Gogh and His Inspirations rep-
resents an exhilarating high-water mark
for exhibitions at the Columbia Museum
of Art,” says Executive Director Della
Watkins. “This show is the commitment
of years of work to secure loans from
museums and private collections; plan
complicated logistical details; establish
national, statewide, and local partners in
arts, culture, tourism, marketing, hospital-
ity, and education; and honor audience
requests for internationally significant
shows in the Midlands. Get ready to
immerse yourself in fascinating stories,
breathtaking art, and get to know the real
Van Gogh, one of history’s most mysteri-
ous and intense artists.”

Art historians and South Carolina
residents Steven Naifeh and his late
partner Greg Smith made a major con-
tribution to the understanding of Van
Gogh through the publication of their
monumental book (and New York Times
bestseller) Van Gogh: The Life in 2011.
During the decade spent researching and
writing this book, with access to the Van
Gogh Museum archives and translations
of previously ignored documents, the pair
built a coherent collection of works by art-
ists who influenced Van Gogh'’s aesthetic
thinking. On view to the public for the
first time, this private collection speaks
directly to Van Gogh’s artistic evolution.
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Vincent van Gogh (Dutch, 1853-1890). “Flower
Beds in Holland”, c. 1883. Oil on canvas on
wood. 48.9 x 66 cm (19 % x 26 in.). National Gal-
lery of Art, Washington, Collection of Mr. and
Mrs. Paul Mellon, 1983.1.21.

In addition to the Smith/Naifeh col-
lection used as its foundation, Van Gogh
and His Inspirations includes loans from
12 museums across the US to explore the
development of Van Gogh through the
lens of the artists who inspired him. The
exhibition also brings 12 paintings and
drawings by Van Gogh himself, includ-
ing an outstanding painting of flower
fields from the National Gallery of Art, a
sensitive painting of a peasant weaving
from The Boston Museum of Fine Art,
and the world-famous self-portrait from
the Wadsworth Atheneum Museum of Art.
Side-by-side with their inspirations, these

Vincent Van Gogh, “Self-Portrait”, c. 1887. Oil
on canvas. Wadsworth Atheneum Museum of
Art, Hartford, CT, Gift of Philip L. Goodwin in
memory of his mother, Josephine S. Goodwin,
1954.189.

works offer visitors a window into the
mind of Van Gogh.

“No artist emerges out of a vacuum,
including Van Gogh,” says Chief Curator
Will South. “All of us are shaped by our
culture, our time, our experiences. The
works by Van Gogh being loaned for this
exhibition reveal his connections to the
artists and culture he was part of: Flower
Beds in Holland from the National Gallery
of Art, for example, shows how he looked
hard at the work of other landscapists like
Charles-Francois Daubigny in addition
to that of the Impressionists. His famous
Self-Portrait from the Wadsworth Ath-
eneum shows how Van Gogh’s ability to
translate psychological intensity stretches
back to predecessors such as Rembrandt.
This exhibition explores, in short, how
Van Gogh became Van Gogh.”

In total, Van Gogh and His Inspira-
tions consists of some 60 works, largely
paintings but also drawings and etchings,
that form a unique, landmark exhibition
building on the scholarship of Smith and
Naifeh. Notable artists featured range
from the incredibly influential and fa-
mous, including Rembrandt van Rijn and
Jean-Francois Millet, to the lesser-known
but highly talented, such as Charles-Fran-
cois Daubigny, Jean-Joseph Benjamin-
Constant, and Anton Gerhard Alexander
van Rappard.

“Before Vincent, there were surely
visual pyrotechnics on canvas. But it
was Van Gogh, laying dollop after dol-
lop of brilliant color onto his canvases,
consciously seizing the opportunity for
copious amounts of complementary hues,
who achieved the great intensity that
resulted from what appeared to others at
the time to be a deranged methodology,”
says South. “It was this extraordinary use
of color that made Van Gogh compelling,
even in his own lifetime. Van Gogh and
His Inspirations is a chance to see the
work of artists who inspired him, to see
what he borrowed from other artists, and
to experience how he became the first
fully Expressionist painter. It is a rare
opportunity in the art world, and it just
happens to be in Columbia.”
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