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procured at a home décor boutique, or a
popular magazine’s idea of beauty.”

“I’ve begun a new series of paintings
based on my garden,” adds Myers. “For
over a decade I’ve devoted a lot of time to
growing and maintaining succulents. I've
never made a painting of them because
I didn’t want to become a person who
paints “plants and flowers”. It’s always
been a separate passion, yet in reality
it’s motivated by similar attractions. I’ve
come to think of the succulents as some-
thing more than a hobby. I carefully curate
each arrangement and spend a lot of time
propagating new plants. Their voluptuous
leaves, exotic shapes and repetition share
similar qualities found in my figurative
work. The plant paintings in the exhibition

will be small, but in the future, I intend
to incorporate clusters of succulents into
the figurative work. For now, they remain
separate.”

One collector’s comment in anticipa-
tion for the upcoming show is, “I have
been watching Karen for a number of
years and as she makes fewer works they
have become more and more interactive
and detailed.” Quinn Weinreich from
Charleston, SC said, “I am less familiar
with Kincaide’s work but am eager to see
more from this young talent.”

For further information check our SC
Commercial Gallery listings, call the
gallery at 843/805-8052 or visit (Www.
robertlangestudios.com).
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A Few Words From Down Under

Editor’s Note: Judith McGrath con-
tributed her writings about exhibits and
events taking place in Western Austra-
lia to Carolina Arts for about a decade.
Although she was writing about events
taking place thousands and thousands of
miles away, they seemed relevant to what
was going on here in the Carolinas. Her
contributions were very popular when we
first ran them and continue to be popular
on our website’s archives. We’ve decide to
revisit them from time to time.

A Few Words From Down Under
On Summer Gold

by Judith McGrath, first published
in February 2008

by Judith McGrath

It’s summertime Down Under with
cyclone induced flooding up north, bush
fires down south, and heat all over. We
have thrown out the old and ushered in
the new and although I’'m talking about
calendars, for all intents and purposes I
could be discussing art practices, proj-
ects, exhibitions and competitions. When
it comes to eras and art, ‘New’ doesn’t
always mean better.

The summer art scene is a mixed bag
of tricks. It commences with the school
term ending mid December and Art Col-
leges putting up graduate shows. These
displays present a gaggle of unframed,
half-finished works that induce either
hope or fear for the future of the Visual
Arts. Yes, there are some interesting ex-
hibits but they are hard to find amid the
‘stuff’. I'm beginning to seriously think
that students who already know how to
draw, sculpt or paint, should avoid going
to art school. It will only serve to impede
their creativity and dull their skills. Most
art college displays confirm my opinion
that good art practitioners often make bad
art teachers.

Christmas Eve sees art galleries closing
their doors for two months. In the heat
of the post Christmas sale season, artists
not aligned with commercial galleries
hang their work in shopping centre malls
or empty shop fronts at ‘bargain prices’
hoping to snag the ‘shopoholic’. Here too
the offerings include the good, the bad and
the ugly.

Same can be said of Artist Collectives
exhibitions. In January’s heat, members
cobble together the money needed to
hire space in air conditioned foyers of
city office buildings or local community
halls to present a year’s worth of effort.
Their hope is that the local press, having
no other holiday disaster to report, might
write something about their work.

The art presented in summer shows is

a mixed bag of styles and levels of talent
but worth fossicking through as some-
times, like any prospector knows, you just
might find a gold nugget.

February sees this city by the sea host
its annual ‘Arts Festival” which cel-
ebrates any form of art originating in any
place other than here. I did marvel at the
excellent exhibition of sculptural work
by an artist who spends his creative time
between New York and Sydney. Then I
had to chuckle when I read how he was
born and schooled in this city but had to
go around the world before he was invited
to show in his home town. And no, the
gallery didn’t have the foresight to acquire
one of his works when they were afford-
able!

February is also the month for advertis-
ing public commissions and/or commu-
nity art projects. Scale models are put on
display for ‘public comment’ but we do
wonder why. Everyone knows the winner
is the least expensive rather then the most
artful.

This summer my city by the sea rein-
stated its Open Drawing Award (one as-
sumes it had been lost amid civic bureau-
cracy for over a decade). The catalogue
informed us the 200 works on display
were culled from over a thousand entries.
If the exhibits hung were considered the
‘best’ they received, and the winner the
best of that lot, please show me the re-
jects! My only hope is that the ‘Salon des
Refuses’ is filled with real art as the show
was completely devoid of talent.

Despite my groans and complaints
about quantity usurping quality (I get
cranky in the heat) there were sufficient
happy finds that made my ventures out of
a cool, air conditioned house worth the ef-
fort. Just last week we discovered a small
craft shop that displays stunning glass
objects by a young local artist (yes, we
bought one) and a new gallery that opens
its doors to emerging artists whose works
and attitudes are honest.

These were the nuggets I needed to
maintain hope. Happy New Year!

Judith McGrath lives in Kalamunda,
Western Australia, 25 minutes east of
Perth. She received a BA in Fine Art and
History from the University of Western
Australia. McGrath lectured in Art History
and Visual Literacy at various colleges
around the Perth area, and was an art
reviewer for The Sunday Times and The
Western Review both published in the
Perth area. McGrath was also a freelance
writer and reviewer for various art maga-
zines in Australia. She also co-ordinated
the web site Art Seen in Western Australia
found at

(http://pandora.nla.gov.au/tep/25381).
McGrath is currently enjoying retirement.
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Fracture
Oil on Canvas, 72 x 66 inches

Studio
6696 Bears Bluff Road
Wadmalaw Island, SC 29487

By Appointment Only
Please call (843) 478-2522
www.EvaCarterGallery.com

Whimsy Joyo by Rog

Now on display and for sale at Roadside Seafood

807 Folly Road on James Island -

wehimsyjay com &

Charleston, SC

Suzie’s Look At Me

“Iam a big Girl now. I like Shapes,
Colorsand Fun."...

“Soon, I get to Go to School.
Iwill follow All the Rules.
ABC, 123, Iwill learn what
They Teach to Me””

Check my website for new whimsies!
Images are available on:

T am gorgeous...
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Can't you see I m r'eally cutel
Put me ongtour personal
for $12.00
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* Prints

- T Shirts
* Aprons

* Calendars
* Children's
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* Notecards

* Decals

- Stickers

* Mousepads
Paint Smocks
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Rosalyw Krowmer Monat-Hoaller

M.Ed., LLC
Counseling for Children, Adolescents, & Adults

Mother, Grandmother, Daughter, Friend, Péydfloﬁfwzmzpwt

and Artist who- uses color and whimsical @

Lo

to- create joyful art for childrenw of all ages

WWw. whismsyjoy.conm
843-873-6935
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