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of life. Admission: Free. Hours: Mon.-Fri., 10am-
5pm, with guided tours at 10:30am, 11:30am,
1:30pm, 2:30pm, and 3:30pm. Contact: 843/805-
5507 or visit (www.cofc.edu/avery).

Work by Valentina Messina

Charleston Artist Guild Gallery, 160 East Bay
St., Charleston. Oct. 1 - 31 - "It's a Mouse’s Life,"
an exhibition featuring a collection of paintings
by Valentina Messina. A reception will be held

on Oct. 6, from 5-8pm. Messina loves painting
landscapes, but also loves to find beauty in small
things and small animals, even small rodents,
that in this series she painted on old handwritten
paper found in an antique store in ltaly. Ongoing
- Featuring an exhibit of works by over 80 plus
members of CAG who display a wealth of talent
in different media including, oils, acrylics, pastels,
watercolors, photography, printmaking & sculp-
ture. The Gallery is also home for the CAG office.
Hours: Daily, 11am-6pm. Contact: 843/722-2454
or at (www.charlestonartistguild.com).

City Gallery at Joseph P. Riley, Jr. Waterfront
Park, 34 Prioleau Street, Charleston. Through
Nov. 5 - "2023 MOJA Arts Festival Juried Art
Exhibition." Hours: Wed.-Sun., noon-5pm.
Contact: 843/958-6484 or (www.charleston-sc.
gov/citygallery).

Migrant Agricultural Worker’s Family, Seven
Hungry Children. Mother Aged Thirty-two.
Father is Native Californian Nipomo, CA. FSA.,
1936, by Dorothea Lange (American, 1895 — 1965).
Vintage gelatin silver print, 7 1/4 x 10 inches.
Courtesy of the Martin Z. Margulies Collection,
Miami.
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Gibbes Museum of Art, 135 Meeting Street,
Charleston. Gallery 2 & 3, Through Oct. 15 -
"Damian Stamer: Ruminations". The exhibition
showcases new work by North Carolina-based
contemporary painter, Damian Stamer. Stamer
depicts barns, abandoned buildings and other
vernacular structures of the rural South often in
large scale, and his heavily layered canvases blur
the line between abstraction and representation
as they seek to express the solemn beauty of the
old and overlooked. Oct. 20 - Mar. 10, 2024 - "A
Queer Kinship: The Art of Aubrey Beardsley and
Edward Ned I.R. Jennings". The exhibition will
expand upon the lasting influence of “aesthetic
fever” and the British Aestheticism Movement on
the Charleston Renaissance. Focusing on the
work of Charleston Renaissance artist Edward
Ned I.R. Jennings, this exhibition will examine
the stylistic affinity of his work to British Aesthete
and famed illustrator, Aubrey Beardsley. "A Queer
Kinship" will open new doors for exploring the
LGBTQ influences on the Charleston Renais-
sance and one of its most original artists. Galler-
ies 1, 4, and 5, Permanent Exhibition - "18th
and 19th Century American Paintings and Sculp-
ture". American paintings, from colonial portraits
to Civil War-era landscapes, occupy the Gibbes
Main Gallery. Portraits of leading political, social,
and military figures include works by Jeremiah
Theus, Henry Benbridge, Benjamin West, Gilbert
Stuart, Thomas Sully and Samuel F.B. Morse.
The gallery also features landscape and genre
scenes by Angelica Kaufmann, Louis Mignot,
Eastman Johnson, Conrad Wise Chapman, and
William Aiken Walker. The paintings collection

is complemented by examples of neoclassical
sculpture on view in the Campbell Rotunda, and
decorative art objects on loan from the Rivers
Collection. Galleries 8 & 9, Through Jan. 14,
2024 - "The Bitter Years: Dorothea Lange and
Walker Evans Photographs from the Martin Z.
Margulies Collection". Originating as a tribute

to the 1962 Bitter Years photography exhibition
curated by the illustrious Edward Steichen for the
Museum of Modern Art, New York, the current
exhibition organized by the Margulies Collection,
features photographs by renowned American
photographers Dorothea Lange, Walker Evans,
Marion Post Wolcott, Jack Delano, and others
who launched their careers as documentarians
of the Great Depression. Working for the Farm
Security Administration, a branch of Roosevelt’s
New Deal program, these photographers

were hired to capture the social landscape of

the country, highlighting the challenges facing
Americans between 1935 and 1944. As one
photographer articulated, “the idea is to show
New York to Texans and Texas to New Yorkers.”
The Martin Z. Margulies Photography Collection
includes over 100 vintage photographs from the
Farm Security Administration, sixty-five were
selected for this exhibition, which also features

a series of Polaroids produced by Walker Evans
in 1973 and ‘74 returning to themes found in the
earlier works. Gallery 5, Permanent Exhibition -
"Miniature Portraits". The first American miniature
portraits were painted in Charleston, and today
the Gibbes is home to one of the most prestigious
portrait miniature collections in the United States.
Containing more than six hundred objects, the
collection spans nearly two hundred years and
represents the work of over a hundred artists.
Small enough to fit in the palm of the hand, these
tiny portraits were treasured remembrances

of loved ones in the age before photography.
Presented in state-of-the-art display cases, and
in viewable storage drawers featured minia-
tures include works by Mary Roberts, Jeremiah
Theus, Henry Benbridge, Charles Wilson Peale,
Pierre Henri, Edward Greene Malbone, George
Engleheart, and Charles Fraser. Gallery 6,
Permanent Exhibition - "20th Century American
Regionalism and the Charleston Renaissance".
At the turn of the twentieth century, American
artists looked to their European counterparts and
beyond as they developed identifiably Ameri-
can artistic movements. Two particularly strong
influences during this time period were French
Impressionism and Japanese woodblock prints.
Another prevailing theme during this period

was the growing interest in American subject
matter. American regionalism and social realism
played important roles in the development of art
in Charleston, which flourished as a destination
for artists, particularly during the years of 1915

to 1945 a period now known as the Charleston
Renaissance. Gallery 7, Permanent Exhibi-
tion - "Modern and Contemporary". Modern and
contemporary art in America encompasses a
wide range of styles, subject matter, and media.
As a whole, the diversity of modern and contem-
porary art reflects the rich and varied heritage

of our nation and the lowcountry region. Works
in this gallery were created over the past forty
years by artists who are native to the area, who
have worked here, or who have created objects
that reflect the complex story of the region. The
works are grouped to reflect several themes
including the southern landscape, the human
figure, abstraction, and the legacy of slavery in
America. Visiting Artist Series, Session llI:
Through Oct. 8 - "Javonte Jenkins and Nathan
Durfee". Javonte Jenkins describes his art style
as, “very surreal with cartoonist flares expressed
to display the personality within each individual
piece.” This ramifies through a series of powerful
imagery, whimsical perspectives and compelling
truths that will surely redefine modern art through
new, stylized aesthetics. With a background in
children’s book illustration, Nathan Durfee now
uses that aesthetic to convey the nuances and
complexity of the human experience. Many of
his whimsical characters are faced with tough
yet universal decisions, conveying a sense of se-
curity in an unsure world to the viewer. Session
IV: Oct. 23 — Dec. 3 - "Alice Colin and Elizabeth
Williams". Alice Colin’s creative process aims to
express emotions and thoughts through colors
and patterns in a constant search for balance
between shapes and shades. Colin’s inspiration
comes from her travels, countries of adoption
and people’s facial expressions, ultimately

capturing the emotional charge, background and
experience a figure can exude in her numerous
portraits. Using a range of painting and drawing
mediums, Elizabeth Williams combines figurative
realism with expressive abstraction on oil-lined
linen, panels or paper. In blending traditional
portraiture with conceptual storytelling, she con-
nects the “who” with the “why” and establishes
how the figure fits into each composition. Ruth
and Bill Baker Art Sales Gallery, Through Oct.
29 - "Reuben Bloom," has been exploring fine art
photography for more than 12 years. Following
aresidency program, Bloom’s longtime practice
of street photography led him to a sculpture and
found-object-based studio practice that explores
themes, materials and motifs generated by his
images. He is a member of the Goodyear Arts
Collective in Charlotte, NC., where he maintains
a studio. Museum Shop - Now offering the
inventory of the Tradd Street Press, reproduc-
tions of works by Elizabeth O'Neill Verner
amoung other exhibit related art objects. Hours:
Mon.-Thur., 10am-5pm & Sun., 1-5pm . Admis-
sion: Yes. Contact: 843/722-2706 or at (www.
gibbesmuseum.org).

Halsey Institute of Contemporary Art, The
Marion and Wayland H. Cato Jr. Center for

the Arts, College of Charleston School of the
Arts,161 Calhoun St., Charleston. Through

Dec. 9 - "La Vaughn Belle: When the Land
Meets the Body". In this exhibition, La Vaughn
Belle seeks to explore the relationship of history,
land, and the bodies between them. "When the
Land Meets the Body" will present a selection

of existing work and new commissioned works
inspired by the Lowcountry landscape. Through
this process, Belle will consider the idea that who
we are individually and collectively is a product of
historical processes that are often represented in
the landscape. Over the last decade, Belle's work
has been centered in decolonial art practices
that challenge the narratives in colonial archives.
With this project, she will weave biography and
history to create interventions in historical sites
and consider how landscapes and ecosystems
are manipulated by those who live within them.
Hours: Mon.- Sat., 11am-4pm; untill 7pm on Thur.
and by appt. Contact: 843/953-4422 or at (http:/
halsey.cofc.edu/exhibitions/).

Work by Fletcher Williams I1I

International African American Museum, 14
Wharfside Street, Charleston. Through Dec. 3 -
"When It Rains It Shines," featuring a special ex-
hibition by Fletcher Williams Ill. The exhibition is
made possible by support from Bank of America.
In “When It Rains It Shines,” Williams constructs
a labyrinth of personal memories, rituals, and
sacred hideaways using sculpture, sound, and
light. It is both a dreamscape and a psychedelic
vision of what it is to be in and of the South. Both
disorienting and inviting, this immersive installa-
tion offers visitors an opportunity to interact with
the South in new and thought-provoking ways.
On Oct. 11, from 6:30-8:30pm - Contemporary
artist Fletcher Williams [l will discuss his journey
and the myriad personal and cultural landscapes
that inform his first solo museum exhibition,
“When It Rains It Shines,” which is on display

at the International African American Museum
(IAAM) through December 3, 2023. Williams will
be in conversation with Chase Quinn, an award-
winning journalist, art critic, and curator. Ongoing
- The IAAM, which sits at the site of Gadsden’s
Wharf — one of the nation’s most prolific former
slave trading ports — includes nine core exhibition
galleries and a special exhibition gallery, as well
as a “floating” gallery that weaves contemporary
art throughout the museum. The museum will
open with more than 700 artifacts dating from
17th century to contemporary objects, alongside
1000 image and media collection pieces — all of
which help connect the African American journey
to its roots and connections to African and African
Diaspora communities and cultures. The mu-
seum also houses the Center for Family History,
a world-class genealogy and ancestry resource
center, which began hosting genealogy classes
and workshops in 2020. Hours: Tue.-Sun., 10am-
5pm (last entry at 4pm). Contact: 843/872-5352
or at (ilaamuseum.org).

Redux Contemporary Art Center, featuring
Redux Studios, 1056 King Street, Charleston.
Main Gallery, Through Nov. 4 - "Under the
Radar with Charleston Magazine". Gallery 1056,
Through Nov. 4 - "Felt," by Lauren Ridenour.
Lightning Resident Gallery, Through Nov. 4 -
"Between Two Worlds: Painting by Chloe Hogan
& lllustrations by Cara Fisher. Lightning Resi-
dency Cohort 4, Through Nov. 6 - Kela Portee
& Thomas Hicks. Ongoing - In May, 2017, Redux
relocated to 1056 King Street with 38 studios,
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three galleries, a larger print shop, classroom,
dark room, and photo studio. Hours: Tue.-Fri.,
11am-4pm, or by appt. Contact: 843/722-0697 or
at (www.reduxstudios.org).

Work by Emilya Padlows

Saul Alexander Gallery, Charleston County
Public Library, 68 Calhoun St., Charleston. Oct.
1- 31 - “Life in Art: Evolving Search and Experi-
ment,” featuring works by Emilya Padlowski.
Padlowski is an award-winning artist, interior
designer and art historian. She has a multicultural
background which manifests itself in her style and
her art. Born in Poland, Emilya spent her forma-
tive years growing up in Ukraine and Azerbaijan
under the careful, ever-present eyes of the Soviet
communist government; this gives her a unique
knowledge of life and different cultures, and
contributes depth to her art. Hours: Mon.-Thur.,
9am-8pm; Fri. & Sat., 9am-6pm; and Sun. 2-5pm.
Contact: Megan Summers at 843/805-6946 or at
(www.ccpl.org).
o ‘

North Atlantic right whale skeleton in the
Museum lobby.

The Charleston Museum, 360 Meeting Street,
Charleston. Founded in 1773, is America’s first
museum. Textile Gallery, Through Jan. 7,
2024 - "America’s First Museum - 250 Years

of Collecting, Preserving, and Educating: Part
2". Commemorating two and a half centuries
since its founding and spanning nearly 4.6
billion years of history, we are pleased to
present America’s First Museum: 250 Years

of Collecting, Preserving, and Educating. This
year-long exhibit will feature a wide array of
objects that tell the story of this impressive
institution and its remarkable collections. Part
one will highlight objects from ancient Rome,

a Chief’s helmet from the Sandwich Islands
acquired in 1798, Colonial dress, and Japa-
nese Samurai armor. Opening mid-year, part
two will showcase a church pew made by
enslaved hands measuring 20 feet in length,
centuries old Archaic carved bone pins, a skull
from the largest known flying bird and a couture
Fortuny gown. Ongoing - Featuring the most
extensive collection of South Carolina cultural
and scientific collections in the nation, it also
owns two National Historic Landmark houses,
the Heyward-Washington House (1772) and
the Joseph Manigault House (1803), as well as
the Dill Sanctuary, a 580-acre wildlife preserve.
Admission: Yes. Hours: Mon.-Sat., 9am-5pm

& through the Summer months, Sun., 1-5pm.
Contact: 843/722-2996 or at (www.charleston-
museum.org).

ALTERNATE ART SPACES - Charleston
Ashley River Tower, Public area at Medi-
cal University of South Carolina, Charleston.
Ongoing - "Contemporary Carolina Collection
@ Ashley River Tower," featuring the larg-
est collection of original, contemporary South
Carolina art on permanent display, including
885 works by 53 talented artists, sculptors
and photographers in South Carolina. Artists
included are: Lucille Akinjobe, Jack Alterman,
Thomas Blagden, Jr., Carl Blair, Patti Brady,
Keith Brown, Julia Cart, Eva Carter, Jocelyn
Chateauvert, Lese Corrigan, Townsend David-
son, Linda Fantuzzo, Buddy Folk, Squire Fox,
Mary Edna Fraser, Cassandra Gillens, Anthony
Green, Jon Holloway, Ann Hubbard, Lisa
Salosaari Jasinski, Erik Johnson, Kim Keats,
Arianne King Comer, Kit Loney, Paul Mardikian,
Nancy Marshall, Paul Matheny, John McWil-
liams, Sue Middleton, Marge Moody, Gordon
Nicholson, Jane Nodine, Marcelo Novo, Karin
Olah, Matt Overend, Rick Rhodes, Ed Rice,
Molly B. Right, Susan Romaine, Kristi Ryba,
Virginia Scotchie, Laura Spong, Tom Stanley,
Christine Tedesco, Colleen Terrell, Leo Twiggs,
Tjelda Vander Meijden, Mary Walker, Sue
Simons Wallace, Joe Walters, Sam Wang, Enid
Williams, Manning Williams, and Paul Yanko.
Hours: daily, 8:30am-5pm. Contact: Kathleen
Ellis, Director of National Communications,
MUSC, at 843/792.5602 or e-mail at (ellisk@
musc.edu).
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