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private hands. This exhibition is organized by the 
Museum of Fine Arts, St. Petersburg. Galleries 
1, 4, and 5, Permanent Exhibition - "18th and 
19th Century American Paintings and Sculpture". 
American paintings, from colonial portraits to 
Civil War-era landscapes, occupy the Gibbes 
Main Gallery. Portraits of leading political, social, 
and military figures include works by Jeremiah 
Theus, Henry Benbridge, Benjamin West, Gilbert 
Stuart, Thomas Sully and Samuel F.B. Morse. 
The gallery also features landscape and genre 
scenes by Angelica Kaufmann, Louis Mignot, 
Eastman Johnson, Conrad Wise Chapman, and 
William Aiken Walker. The paintings collection 
is complemented by examples of neoclassical 
sculpture on view in the Campbell Rotunda, and 
decorative art objects on loan from the Rivers 
Collection. Gallery 5, Permanent Exhibition - 
"Miniature Portraits". The first American miniature 
portraits were painted in Charleston, and today 
the Gibbes is home to one of the most prestigious 
portrait miniature collections in the United States. 
Containing more than six hundred objects, the 
collection spans nearly two hundred years and 
represents the work of over a hundred artists. 
Small enough to fit in the palm of the hand, these 
tiny portraits were treasured remembrances 
of loved ones in the age before photography. 
Presented in state-of-the-art display cases, and 
in viewable storage drawers featured miniatures 
include works by Mary Roberts, Jeremiah Theus, 
Henry Benbridge, Charles Wilson Peale, Pierre 
Henri, Edward Greene Malbone, George Engle-
heart, and Charles Fraser. Gallery 6, Permanent 
Exhibition - "20th Century American Regional-
ism and the Charleston Renaissance". At the turn 
of the twentieth century, American artists looked 
to their European counterparts and beyond as 
they developed identifiably American artistic 
movements. Two particularly strong influences 
during this time period were French Impression-
ism and Japanese woodblock prints. Another 
prevailing theme during this period was the grow-
ing interest in American subject matter. American 
regionalism and social realism played important 
roles in the development of art in Charleston, 
which flourished as a destination for artists, par-
ticularly during the years of 1915 to 1945 a period 
now known as the Charleston Renaissance. 
Gallery 7, Permanent Exhibition - "Modern and 
Contemporary". Modern and contemporary art 
in America encompasses a wide range of styles, 
subject matter, and media. As a whole, the diver-
sity of modern and contemporary art reflects the 
rich and varied heritage of our nation and the low-
country region. Works in this gallery were created 
over the past forty years by artists who are native 
to the area, who have worked here, or who have 
created objects that reflect the complex story of 
the region. The works are grouped to reflect sev-
eral themes including the southern landscape, 
the human figure, abstraction, and the legacy 
of slavery in America. Visiting Artist Series, 
Clare Hu, Session IV: Through Dec. 4 - Amiri 
Geuka Farris is a contemporary, multidisciplinary 
artist whose wide range of work encompasses 
painting, drawing, video, performance and instal-
lation. Farris received his MFA in painting, with 
his BFA in illustration and graphic design, from 
the Savannah College of Art and Design. Farris’ 
academic appointments include Professor of 
Fine Arts Foundations and Graphic Design at 
Georgia Southern University, at the Betty Foy 
Sanders Department of Art and Professor of Fine 
Arts, at the University of South Carolina-Beaufort. 
Farris’ work has been featured in more than 50 
solo exhibitions and juried museum exhibitions 
across the country, including the US Capitol in 
Washington, DC, and the Smithsonian. Ruth and 
Bill Baker Art Sales Gallery, Through Jan. 22 - 
"There Are Only Moments Between Us," by past 
Visiting Artists Sardine Press. Sardine Press is a 
joint endeavor by artists and College of Charles-
ton alumni Allison Koch and Leigh Sabisch, and 
their collaborative works in this exhibition are a 
visual investigation into the minds of two people 
who are racked with mixed feelings towards 
physical and romantic relationships. There Are 
Only Moments Between Us explores movement, 
chaos and physical and romantic relation-
ships with twisted, faceless figures intertwined 
and grasping. The pieces are like the artists, 
searching in their collaborative works for the 
soft, quiet moments that must exist somewhere 
between the crashing, pulling and grabbing of it 
all. Sardine Press will host an Artist Talk on Jan. 
7, at 2pm for anyone looking to learn more about 
the pieces from the artists themselves. Museum 
Shop - Now offering the inventory of the Tradd 
Street Press, reproductions of works by Elizabeth 
O'Neill Verner amoung other exhibit related art 
objects. Hours: Mon.-Thur., 10am-5pm & Sun., 
1-5pm . Admission: Yes. Contact: 843/722-2706 
or at (www.gibbesmuseum.org).

Halsey Institute of Contemporary Art, The 
Marion and Wayland H. Cato Jr. Center for the 
Arts, College of Charleston School of the Arts,161 
Calhoun St., Charleston. Jan. 13 - Feb. 25 - 

“Elizabeth Bick: Contrapposto”, and “Jovencio de 
la Paz: The Ends of Rainbows”. A reception will 
be held for the artists on Jan. 13 from 6:30-8pm. 
Elizabeth Bick is a photographer influenced by 
her training in classical and modern dance. As of 
fall 2021, Bick is the new Area Head of Photog-
raphy at the College of Charleston School of the 
Arts. The Halsey Institute will present four bodies 
of work by Bick, including both new and ongoing 
series. Work made in New York City and Rome 
reflects on the rhythms, performances, and nu-
ances that unfold in public space. Jovencio de la 
Paz is an artist and weaver based out of Eugene, 
OR. Their work explores the intersecting histories 
of weaving and modern computers, balancing the 
traditional processes of weaving, dye, and stitch-
work with the complexities and contradictions 
of our present-day digital culture. At the Halsey 
Institute, de la Paz will present three new bodies 
of woven and stitched works. de la Paz’s work 
ranges from textiles designed using an algorith-
mic software based on a 1950s code that visual-
ized Darwin’s theory of evolution to weavings 
made together with their mother and grandmoth-
er in a reversal of generations in the exchange 
of traditional knowledge. Together, these works 
will contemplate issues of ancestry, genealogy, 
mortality, and memorial through the construction 
of cloth. Hours: Mon.- Sat., 11am-4pm; untill 7pm 
on Thur. and by appt. Contact: 843/953-4422 or 
at (http://halsey.cofc.edu/exhibitions/).

Redux Contemporary Art Center, featuring 
Redux Studios, 1056 King Street, Charleston. 
Main Gallery, Through Jan. 21 - "Mixed Media, 
Mixed Emotions Art Show," featuring works by 
students of the Charleston County School of the 
Arts. Ongoing - In May, 2017, Redux relocated to 
1056 King Street with 38 studios, three galler-
ies, a larger print shop, classroom, dark room, 
and photo studio. Hours: Tue.-Fri., 11am-4pm, 
or by appt. Contact: 843/722-0697 or at (www.
reduxstudios.org).

The Charleston Museum, 360 Meeting Street, 
Charleston. Founded in 1773, is America’s 
first museum. Jan. 14, from 9am-noon - The 
Charleston Museum’s 250th Birthday Party! 
Celebrate The Charleston Museum’s 250th 
birthday with historical fun for the whole fam-
ily! In honor of this momentous anniversary, 
children 12 and under are FREE with a paid 
adult. Discover special displays and surprises 
as you explore the Museum with an exclusive 
birthday themed scavenger hunt, and enjoy 
Museum history focused crafts and activities. 
Complete the birthday extravaganza by deco-
rating your own cupcake! For more information, 
please call 843-722-2996 ext. 236. Textile 
Gallery, Through June 4 - "America’s First 
Museum - 250 Years of Collecting, Preserv-
ing, and Educating: Part 1". June 17 - Jan. 7, 
2024 - "America’s First Museum - 250 Years 
of Collecting, Preserving, and Educating: Part 
2". Commemorating two and a half centuries 
since its founding and spanning nearly 4.6 bil-
lion years of history, we are pleased to present 
America’s First Museum: 250 Years of Collect-
ing, Preserving, and Educating. This year-long 
exhibit will feature a wide array of objects that 
tell the story of this impressive institution and its 
remarkable collections. Part one will highlight 
objects from ancient Rome, a Chief’s helmet 
from the Sandwich Islands acquired in 1798, 
Colonial dress, and Japanese Samurai armor. 
Opening mid-year, part two will showcase a 
church pew made by enslaved hands measur-
ing 20 feet in length, centuries old Archaic 
carved bone pins, a skull from the largest 
known flying bird and a couture Fortuny gown. 
Ongoing - "Becoming Americans: Charleston 
in the Revolutionary War". Charleston played 
a critical role in the Revolutionary War. South 
Carolina was the wealthiest of the thirteen 
rebellious colonies and Charleston was its key 
port to maintain its trade with the outside world. 
The British would make three attempts against 
the city during the Revolutionary War. Their 
defeat at the Battle of Sullivan’s Island on June 
28, 1776 was a crucial patriot victory, which 
convinced many that independence could be 
achieved. The Siege of Charleston, meanwhile, 
was the longest siege of the Revolutionary War 

and the largest battle in South Carolina. These 
events and others are chronicled in the new 
exhibit, which will also features artifacts and pe-
riod images that have not been exhibited at the 
Museum before. Ongoing - Featuring the most 
extensive collection of South Carolina cultural 
and scientific collections in the nation, it also 
owns two National Historic Landmark houses, 
the Heyward-Washington House (1772) and 
the Joseph Manigault House (1803), as well as 
the Dill Sanctuary, a 580-acre wildlife preserve. 
Admission: Yes. Hours: Mon.-Sat., 9am-5pm 
& through the Summer months, Sun., 1-5pm. 
Contact: 843/722-2996 or at (www.charleston-
museum.org).

     ALTERNATE ART SPACES - Charleston
Ashley River Tower, Public area at Medi-
cal University of South Carolina, Charleston. 
Ongoing - "Contemporary Carolina Collection 
@ Ashley River Tower," featuring the larg-
est collection of original, contemporary South 
Carolina art on permanent display, including 
885 works by 53 talented artists, sculptors 
and photographers in South Carolina. Artists 
included are: Lucille Akinjobe, Jack Alterman, 
Thomas Blagden, Jr., Carl Blair, Patti Brady, 
Keith Brown, Julia Cart, Eva Carter, Jocelyn 
Châteauvert, Lese Corrigan, Townsend David-
son, Linda Fantuzzo, Buddy Folk, Squire Fox, 
Mary Edna Fraser, Cassandra Gillens, Anthony 
Green, Jon Holloway, Ann Hubbard, Lisa 
Salosaari Jasinski, Erik Johnson, Kim Keats, 
Arianne King Comer, Kit Loney, Paul Mardikian, 
Nancy Marshall, Paul Matheny, John McWil-
liams, Sue Middleton, Marge Moody, Gordon 
Nicholson, Jane Nodine, Marcelo Novo, Karin 
Olah, Matt Overend, Rick Rhodes, Ed Rice, 
Molly B. Right, Susan Romaine, Kristi Ryba, 
Virginia Scotchie, Laura Spong, Tom Stanley, 
Christine Tedesco, Colleen Terrell, Leo Twiggs, 
Tjelda Vander Meijden, Mary Walker, Sue 
Simons Wallace, Joe Walters, Sam Wang, Enid 
Williams, Manning Williams, and Paul Yanko. 
Hours: daily, 8:30am-5pm. Contact: Kathleen 
Ellis, Director of National Communications, 
MUSC, at 843/792.5602 or e-mail at (ellisk@
musc.edu). 

The Old Slave Mart Museum, 6 Chalmers 
Street, Charleston. Ongoing - The Museum re-
counts the story of Charleston's role in this inter-
state slave trade by focusing on the history of this 
particular building and site and the slave sales 
that occurred here. Hours: Mon.-Sat., 9am-5pm. 
Contact: The Office of Cultural Affairs at 843/958-
6467 or at (http://www.charlestonarts.sc/). 

Clemson Area 

Sikes Hall, Clemson University, Ground Floor 
Sikes Hall, 101 Calhoun Drive, Clemson. 
Through Apr. 20 - "NextUp Invitational V," is 
an exhibition of work selected by the Clemson 
Curates Creative Inquiry team showcasing 
twenty-three “up and coming” undergraduate 
art students enrolled in the Department of Art 
Bachelor of Fine Arts program. On view are 
works selected from over 230 submissions 
to the Foundations Review, which took place 
during the spring semester including drawings, 
painting, digital design and sculpture. Partici-
pating artists include: Ashleigh Barksdale, Liz 
Brooks, Christopher Burnette, and Sarah Paige 
Chapman. Hours: Mon.-Fri., 8:30am – 4:30pm. 
Contact: call Denise Woodward-Detrich, Lee 
Gallery Director at 864/656-3883 or at (http://
www.clemson.edu/centers-institutes/cva/).

The ARTS Center, 212 Butler St., Clemson. 
Ongoing - Featuring works by local and region-
al artists. Hours: Mon.-Thur., 10am-5pm & Fri., 
10am-2pm. Contact: 864/633-5051 or at (www.
explorearts.org).

     ALTERNATE ART SPACES - Clemson
Madren Conference Center, Clemson Univer-
sity, Clemson. Ongoing - Featuring wood and 
steel bird carvings by Grainger McKoy. Hours: 
regular building hours. Contact: Peter Kent at 
864/656-0382 or e-mail at (peter.kent@clem-
sonews.clemson.edu). 
 
The Fran Hanson Discovery Center, South 
Carolina Botanical Garden, Clemson University, 
Clemson. Featured Artists Gallery, Ongo-
ing - Featuring works by Nancy Basket, Sue 
Figliola, Sue Grier, Sandy King, Jo Ann Taylor 
and Phil Garrett, on a rotating basis. Elizabeth 
Belser Fuller Gallery, Ongoing - This collec-
tion of watercolors, mixed media and pen & ink 
drawings was generously donated by a dear 
friend of the SC Botanical Garden, Elizabeth 
Belser Fuller. This incredible collection ranges 
from 1947 to 1992. New pieces have been added 
this year in celebration of Belser's 97th birthday. 
Hours: Mon.-Sat., 10am-4pm. Closed University 
Holidays and Home Football Game Saturdays. 
Contact: 864/656-3405 or at (www.clemson.edu/
scbg/).

Clover

Gallery 120, 120 Bethel Street, Clover. Ongoing 
- Established in January 2015, Gallery 120 was 

created as a community art gallery with a mission 
to build a strong vibrant Arts community and 
encourage growth and exposure of professional 
and emerging artists while educating our com-
munity in the Fine Arts. Gallery 120 is a center 
where partnerships with other art groups serve 
as an opportunity for community involvement 
and showcase a variety of artwork, with a special 
focus on student art. Gallery 120 exhibits change 
monthly with professional and student artists. The 
gallery also offers a First Friday public art recep-
tion, held on the first Friday of every month from 
6-8pm. We exhibit artwork created by artists who 
are professional and whose works are exception-
al in skill and presentation. We showcase student 
artwork crafted by students in our schools, from 
the elementary level through high school level. 
The gallery also showcases works of emerging 
artists, whether they are hobbyists in drawing or 
painting or some other fine art medium. Hours: 
Mon.-Fri., 8am-5pm. Contact: 803/222-9493 or at 
(www.Clovergallery120.org).

Columbia Area

Jovencio de la Paz, “The Ends of Rainbows”, 2022, 
handwoven, Jacquard textile and cotton

Radcliffe Bailey, “In the Garden”, 2003. Aquatint 
with color photocopy chine colle and velvet on 
wove paper. 31 x 42 inches. © Radcliffe Bailey. 
Courtesy of the artist and Jack Shainman Gallery, 
New York.

Columbia Museum of Art, Main & Hampton 
Streets, Columbia. Jan. 21 - May 21 - "Our Own 
Work, Our Own Way: Ascendant Women Artists 
in the Johnson Collection". This exhibition brings 
together 41 female artists of the 20th century who 
had connections to the South — including Emma 
Amos, Beverly Buchanan, Elaine de Koon-
ing, Zelda Fitzgerald, Gwendolyn Knight, and 
Columbia’s own Laura Spong — while shining a 
spotlight on several other regional artists. Having 
faced resistance from the art world for decades, 
many of these artists are just beginning to come 
out of the shadows of art history. Women artists 
in the South particularly encountered resistance 
in their quest to gain parity, especially when 
their mode of expression was modern in style 
or subject. Furthermore, contemporary female 
artists of color faced what Loïs Mailou Jones, 
also featured in the exhibition, termed the “double 
handicap” of racism and sexism. Like their 
sisters to the north, these Southern women often 
worked alongside, but in the shadows of, their 
more celebrated male counterparts. Comprised 
of artwork from the 1930s to the 1990s, Our Own 
Work, Our Own Way champions a roster of artists 
whose aesthetic achievements transcended 
convention and invigorated the South’s modern 
milieu. Through Jan. 1 - "European Splendors: 
Highlights from the Kress Collection". The exhibi-
tion offers a chance to re-experience the CMA’s 
Kress Collection - largely off view since 2017 - in 
a luxurious new way. Featuring an exciting arc of 
Italian art from the late medieval to the Baroque 
period shown alongside apothecary mortars 
and furniture pieces, this exhibition explores the 
renewed emphasis on the human condition and 
individualism within religious art and culminates 
in stunning examples of Dutch portraiture and 
still life. Italian landscapes by Bernardo Bellotto 
and Giovanni Paolo Pannini illustrate the impulse 
to bring a piece of history home from one’s 
Grand Tour as well as the 18th-century mania 
for Greco-Roman ruins. Through Jan. 22 - "The 
Art of Elizabeth Catlett: From the Collection of 
Samella Lewis". This exhibition featuring 30 
prints and sculptures celebrates artist Elizabeth 
Catlett and honors a half-century of her artistic 
activism in support of women, African Americans, 
and Mexican laborers. Using a stylized Modernist 
approach to figurative works, Catlett addresses 
themes including Black identity, motherhood, 
civil rights, and labor in this exhibition - issues 
she tackled with more freedom by emigrating 
permanently to Mexico in 1947. Through Apr. 
2 - "Forward Together: African American Art from 
the Judy and Patrick Diamond Collection". This 
exhibition highlights a selection of works by Afri-
can American artists, drawn from the esteemed 
collection of Judy and Patrick Diamond. Patrick 
was born in the community of Frogtown, a histori-
cally segregated neighborhood in Columbia, SC. 
He attended Saint Martin de Porres Elementary 
School before moving north with his family. While 
a student at Boston University, he met his future 
wife, Judy, and their mutual interest in art blos-
somed. For more than 40 years, the Diamonds 
have shared a passion for collecting some of the 
most significant African American artists of the 
20th century. The works on view here - by artists 
such as Benny Andrews, Romare Bearden, and 
Jacob Lawrence - touch on a variety of themes 
relating to African American life, history, and 


