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in more than 25 years. It is the first exhibition 
of its kind to focus on the aesthetics of Greek 
Geometric art and to demonstrate that stylistic 
principles in visual art during the Geometric 
period reflect a characteristically Greek idea of 
“the beautiful” (kallos). A new visual vocabulary 
developed during this period – one that stressed 
clarity, balance and symmetry. These design 
principles may appear contemporary, yet they 
provided the foundation for all subsequent Greek 
art. The collection presents new evidence that 
re-examines the contributions and innovations of 
Geometric art and its enduring legacy throughout 
classical antiquity. The show features 57 objects 
drawn from The Sol Rabin Collection, considered 
the most important Geometric Greek collection in 
private hands. This exhibition is organized by the 
Museum of Fine Arts, St. Petersburg. Galleries 
1, 4, and 5, Permanent Exhibition - "18th and 
19th Century American Paintings and Sculpture". 
American paintings, from colonial portraits to 
Civil War-era landscapes, occupy the Gibbes 
Main Gallery. Portraits of leading political, social, 
and military figures include works by Jeremiah 
Theus, Henry Benbridge, Benjamin West, Gilbert 
Stuart, Thomas Sully and Samuel F.B. Morse. 
The gallery also features landscape and genre 
scenes by Angelica Kaufmann, Louis Mignot, 
Eastman Johnson, Conrad Wise Chapman, and 
William Aiken Walker. The paintings collection 
is complemented by examples of neoclassical 
sculpture on view in the Campbell Rotunda, and 
decorative art objects on loan from the Rivers 
Collection. Gallery 5, Permanent Exhibition - 
"Miniature Portraits". The first American miniature 
portraits were painted in Charleston, and today 
the Gibbes is home to one of the most prestigious 
portrait miniature collections in the United States. 
Containing more than six hundred objects, the 
collection spans nearly two hundred years and 
represents the work of over a hundred artists. 
Small enough to fit in the palm of the hand, these 
tiny portraits were treasured remembrances 
of loved ones in the age before photography. 
Presented in state-of-the-art display cases, and 
in viewable storage drawers featured minia-
tures include works by Mary Roberts, Jeremiah 
Theus, Henry Benbridge, Charles Wilson Peale, 
Pierre Henri, Edward Greene Malbone, George 
Engleheart, and Charles Fraser. Gallery 6, 
Permanent Exhibition - "20th Century American 
Regionalism and the Charleston Renaissance". 
At the turn of the twentieth century, American 
artists looked to their European counterparts and 
beyond as they developed identifiably Ameri-
can artistic movements. Two particularly strong 
influences during this time period were French 
Impressionism and Japanese woodblock prints. 
Another prevailing theme during this period 
was the growing interest in American subject 
matter. American regionalism and social realism 
played important roles in the development of art 
in Charleston, which flourished as a destination 
for artists, particularly during the years of 1915 
to 1945 a period now known as the Charleston 
Renaissance. Gallery 7, Permanent Exhibi-
tion - "Modern and Contemporary". Modern and 
contemporary art in America encompasses a 
wide range of styles, subject matter, and media. 
As a whole, the diversity of modern and contem-
porary art reflects the rich and varied heritage of 
our nation and the lowcountry region. Works in 
this gallery were created over the past forty years 
by artists who are native to the area, who have 
worked here, or who have created objects that 
reflect the complex story of the region. The works 
are grouped to reflect several themes includ-
ing the southern landscape, the human figure, 
abstraction, and the legacy of slavery in America. 
Visiting Artist Series, Session I: Feb. 20 – Apr. 
2 - "Austin Norvell and Reuben Bloom". Austin 
Norvell refers to himself as a custodian of stuff. 
Wandering flea markets, thrift stores and storage 
units, he finds seemingly unimportant stuff and 
preserves its heritage and safeguards its legacy. 
Currently, Norvell is developing several series of 
glass sculptures and installations dealing with the 
concept of nostalgia in objects. Reuben Bloom 
has been exploring fine art photography for more 
than 12 years. Following a residency program, 
Reuben’s longtime practice of street photography 
led him to a sculpture and found-object-based 
studio practice that explores themes, materials 
and motifs generated by his images. Museum 
Shop - Now offering the inventory of the Tradd 
Street Press, reproductions of works by Elizabeth 
O'Neill Verner amoung other exhibit related art 
objects. Hours: Mon.-Thur., 10am-5pm & Sun., 
1-5pm . Admission: Yes. Contact: 843/722-2706 
or at (www.gibbesmuseum.org).

Halsey Institute of Contemporary Art, The 
Marion and Wayland H. Cato Jr. Center for the 
Arts, College of Charleston School of the Arts,161 
Calhoun St., Charleston. Through Feb. 25 - 
“Elizabeth Bick: Contrapposto”, and “Jovencio de 
la Paz: The Ends of Rainbows”. Elizabeth Bick 
is a photographer influenced by her training in 
classical and modern dance. As of fall 2021, Bick 

is the new Area Head of Photography at the Col-
lege of Charleston School of the Arts. The Halsey 
Institute will present four bodies of work by Bick, 
including both new and ongoing series. Work 
made in New York City and Rome reflects on the 
rhythms, performances, and nuances that unfold 
in public space. Jovencio de la Paz is an artist 
and weaver based out of Eugene, OR. Their work 
explores the intersecting histories of weaving 
and modern computers, balancing the traditional 
processes of weaving, dye, and stitch-work 
with the complexities and contradictions of our 
present-day digital culture. At the Halsey Institute, 
de la Paz will present three new bodies of woven 
and stitched works. de la Paz’s work ranges from 
textiles designed using an algorithmic software 
based on a 1950s code that visualized Darwin’s 
theory of evolution to weavings made together 
with their mother and grandmother in a reversal 
of generations in the exchange of traditional 
knowledge. Together, these works will contem-
plate issues of ancestry, genealogy, mortality, 
and memorial through the construction of cloth. 
Hours: Mon.- Sat., 11am-4pm; untill 7pm on Thur. 
and by appt. Contact: 843/953-4422 or at (http://
halsey.cofc.edu/exhibitions/).

Museum: 250 Years of Collecting, Preserving, 
and Educating began on Dec. 17, 2022, and 
displays objects that span its impressive his-
tory. As a key seaport in the American South, 
the Museum’s collections came in from every 
corner of the globe before they took on a more 
Lowcountry South Carolina focus in the 20th 
century. Opening mid-2023, part two of the 
exhibit will showcase a church pew made by 
enslaved hands measuring 20 feet in length, 
centuries-old Archaic carved bone pins, a 
skull from the largest known flying bird, and a 
couture Fortuny gown. Ongoing - "Becoming 
Americans: Charleston in the Revolutionary 
War". Charleston played a critical role in the 
Revolutionary War. South Carolina was the 
wealthiest of the thirteen rebellious colonies 
and Charleston was its key port to maintain 
its trade with the outside world. The British 
would make three attempts against the city 
during the Revolutionary War. Their defeat at 
the Battle of Sullivan’s Island on June 28, 1776 
was a crucial patriot victory, which convinced 
many that independence could be achieved. 
The Siege of Charleston, meanwhile, was the 
longest siege of the Revolutionary War and the 
largest battle in South Carolina. These events 
and others are chronicled in the new exhibit, 
which will also features artifacts and period 
images that have not been exhibited at the 
Museum before. Ongoing - Featuring the most 
extensive collection of South Carolina cultural 
and scientific collections in the nation, it also 
owns two National Historic Landmark houses, 
the Heyward-Washington House (1772) and 
the Joseph Manigault House (1803), as well as 
the Dill Sanctuary, a 580-acre wildlife preserve. 
Admission: Yes. Hours: Mon.-Sat., 9am-5pm 
& through the Summer months, Sun., 1-5pm. 
Contact: 843/722-2996 or at (www.charleston-
museum.org).

     ALTERNATE ART SPACES - Charleston
Ashley River Tower, Public area at Medi-
cal University of South Carolina, Charleston. 
Ongoing - "Contemporary Carolina Collection 
@ Ashley River Tower," featuring the larg-
est collection of original, contemporary South 
Carolina art on permanent display, including 
885 works by 53 talented artists, sculptors 
and photographers in South Carolina. Artists 
included are: Lucille Akinjobe, Jack Alterman, 
Thomas Blagden, Jr., Carl Blair, Patti Brady, 
Keith Brown, Julia Cart, Eva Carter, Jocelyn 
Châteauvert, Lese Corrigan, Townsend David-
son, Linda Fantuzzo, Buddy Folk, Squire Fox, 
Mary Edna Fraser, Cassandra Gillens, Anthony 
Green, Jon Holloway, Ann Hubbard, Lisa 
Salosaari Jasinski, Erik Johnson, Kim Keats, 
Arianne King Comer, Kit Loney, Paul Mardikian, 
Nancy Marshall, Paul Matheny, John McWil-
liams, Sue Middleton, Marge Moody, Gordon 
Nicholson, Jane Nodine, Marcelo Novo, Karin 
Olah, Matt Overend, Rick Rhodes, Ed Rice, 
Molly B. Right, Susan Romaine, Kristi Ryba, 
Virginia Scotchie, Laura Spong, Tom Stanley, 
Christine Tedesco, Colleen Terrell, Leo Twiggs, 
Tjelda Vander Meijden, Mary Walker, Sue 
Simons Wallace, Joe Walters, Sam Wang, Enid 
Williams, Manning Williams, and Paul Yanko. 
Hours: daily, 8:30am-5pm. Contact: Kathleen 
Ellis, Director of National Communications, 
MUSC, at 843/792.5602 or e-mail at (ellisk@
musc.edu). 

SC Society Hall, 72 Meeting Street, Charleston. 
Feb. 12, open at 5am - Feb. 13 to 10pm - "Bul-
lets and Bandaids – Volume 4: The Next Step," 
is a continuance of our living anthology, this time 
with 115 participants, stories ranging from WW 
II to the civilian experience of having veterans 
in their lives, and a massive swath of different 
artforms, from oils and acrylics to sculptures and 
knives. We have participants from Afghanistan, 
Russia, Ukraine, and more. Join us in Charles-
ton, for our two day event where we bring over 
100 participants from across demographics 
together to heal social barriers separating 
veterans and civilians. Come celebrate our 
common humanity through their collaborations, 
with 47 works of art, with written stories and 
voiceovers, all based on true accounts. Featured 
artists include: Jason Henry Anderson, Haley 
Beann, Kara Bender, Gina Langston Brewer, 
Jessica “JB” Burke, G. David Burnell, Catherine 
E. Case, Barb Cherry, Keef Cross, Heather and 
Mark Davern, Jeff Elmore, Dawn Faber, Vanessa 

Grebe, Charity Hamidullah, Spencer Herr, Mar-
jorie M. Huwa, Cheryl Johnson, Nancy Hilliard 
Joyce, Mary Kamerer, Jonathan Gregory Keller, 
Rebecca King Hawkinson,Al Leitch, Susan Lenz, 
Dre Lopez, Sammy Lopez, Joey Lynn, Elizabeth 
McBride, Ryan McEwen, La Ruchala Amyrrh 
Murphy, Ryan O’Sullivan, Holly S. Rauch, Aort 
Reed, Dwight Rose, Michael Ross, Lucas Sams, 
Sara Scott, Michael Shepard, Tatiana Sukhanov, 
Melvin Toledo, Cedric Umoja, Jim Wildman, and 
Olga Yukhno. Contact: (bulletsandbandaids.org).

The Old Slave Mart Museum, 6 Chalmers 
Street, Charleston. Ongoing - The Museum re-
counts the story of Charleston's role in this inter-
state slave trade by focusing on the history of this 
particular building and site and the slave sales 
that occurred here. Hours: Mon.-Sat., 9am-5pm. 
Contact: The Office of Cultural Affairs at 843/958-
6467 or at (http://www.charlestonarts.sc/). 

Clemson Area 

Elizabeth Bick, “Every God”, 2019 40 x 50 inches, 
archival inkjet print

Work by Kristine Hanson
Redux Contemporary Art Center, featuring 
Redux Studios, 1056 King Street, Charleston. 
Main Gallery, Feb. 3 - Mar. 18 - "ONLY ONCE 
IN THE LIGHT: Leigh Sabisch & Allison Koch as 
Sardine Press". A reception will be held on Feb. 
3, from 5-8pm. This new exhibition showcases 
the ongoing creative endeavors of the artists in 
their personal practices and as a pair, who merge 
their energetic & multidisciplinary approach by 
combining oil painting and printmaking tech-
niques that evolve into truly collaborative work. 
The artists state “As a team, we have found a 
way to incorporate the practices and themes 
of our individual work into a larger scope of 
collaborative making. As printmakers, we want 
to push our understanding of such a traditional 
medium as well as investigate how we can adapt 
to challenges we face through creating experi-
mental pieces.” Gallery 1056, Feb. 3 - Mar. 18 
- "Evidence of Things Unseen," featuring works 
by Kristine Hanson, curated by Shelby Corso. 
A reception will be held on Feb. 3, from 5-8pm. 
"Evidence of Things Unseen," merges both 
black and white silver gelatin images with two- 
and three- dimensional mediums to expand the 
dialogue of the work. The convergence of dispirit 
elements; fiber arts, sculpture and black and 
white photography seen here is the origin of who 
Hanson is as an artist. To express her unique 
point of view, she has incorporated found objects 
and ephemera, as well as black and white 
photography into three-dimensional objects. 
The collected items are deconstructed to show 
the remnants of what remains, giving the viewer 
a range of tactile and two- dimensional objects 
to explore their own journey of memory and the 
human spirit. Ongoing - In May, 2017, Redux 
relocated to 1056 King Street with 38 studios, 
three galleries, a larger print shop, classroom, 
dark room, and photo studio. Hours: Tue.-Fri., 
11am-4pm, or by appt. Contact: 843/722-0697 or 
at (www.reduxstudios.org).

The Charleston Museum, 360 Meeting Street, 
Charleston. Founded in 1773, is America’s 
first museum. Textile Gallery, Through June 
4 - "America’s First Museum - 250 Years of Col-
lecting, Preserving, and Educating: Part 1". The 
Museum’s collection celebrates the natural and 
cultural history of the South Carolina Lowcoun-
try. Today, the Museum’s collections, which 
include over 2.4 million objects, are unmatched 
in their interpretive value to South Carolina his-
tory and the nation. Part one of America’s First 

Thomson Auditorium built in 1899, as a 
convention space for the United Confederate 
Veterans reunion, later became the home of The 
Charleston Museum in 1907, which was located 
at 121 Rutledge Avenue. (Source: The Buildings 
of Charleston by Jonathan Poston.) The featured 
color photographic postcard was published by 
Colourpicture Publishers, ca. 1960s.

Work by Graduate Architecture student Gregg Ussery 

Lee Gallery, 1-101 Lee Hall, Clemson Univer-
sity, 323 Fernow Street, Clemson. Through 
Feb. 14 - "Legacy: Celebrating the Impact of 
Harvey Gantt," seeks to re-tell the story of the 
surrounding Harvey Gantt’s life and the events 
that changed South Carolina, Clemson, and our 
community. The exhibit showcases research 
conducted by current Clemson students and 
photographs taken by Cecil Williams as a 
backdrop to work created by individuals affili-
ated with Clemson University. Specifically, the 
exhibit makes visible the impact Harvey Gantt 
has had on decades of Clemson students and 
celebrates the Legacy he has created and 
inspired. Yet, different from previous celebra-
tions, the exhibit serves as a counter-narrative 
bringing to view overlooked and undocumented 
voices to current histories mostly based on 
the limited records of institutional archives. 
Metaphorically, it is an interactive and immer-
sive exhibition like a quilt fusing the work of 
many eyes and hands. Feb. 24 - Mar. 10 - "La 
Villa-Le Storia: The First Five Decades". A 
reception will be held on Feb. 24, from 6-8pm. 
The art of architecture is a process. One that 
takes time, focus and, ideally, a great space 
to work from concept to sketch and beyond. 
Since 1973, Clemson University’s School of 
Architecture has provided its students with 
such a space in the Charles E. Daniel Center 
for Building Research and Urban Studies in 
Genoa, Italy. Known affectionately as The Villa, 
this “so-much-more-than-a-space” facility is cel-
ebrating its 50th anniversary with an exhibition 
of drawings, photographs and stories capturing 
the experiences and beauty of its surrounding 
historic environment. "La Villa-Le Storia: The 
First Five Decades" celebrates the creative 
work of Genoa alumni, their stories, and their 
memories. Hours: Mon.-Thur., 9am- Noon, then 
1-4:30pm. Contact: Denise Woodward-Detrich, 
Lee Gallery Director by calling 864-656-3883 or 
at (http://www.clemson.edu/centers-institutes/
cva/). 
 
Sikes Hall, Clemson University, Ground Floor 
Sikes Hall, 101 Calhoun Drive, Clemson. 
Through Apr. 20 - "NextUp Invitational V," is 
an exhibition of work selected by the Clemson 
Curates Creative Inquiry team showcasing 
twenty-three “up and coming” undergraduate 
art students enrolled in the Department of Art 
Bachelor of Fine Arts program. On view are 
works selected from over 230 submissions 
to the Foundations Review, which took place 
during the spring semester including drawings, 
painting, digital design and sculpture. Partici-
pating artists include: Ashleigh Barksdale, Liz 
Brooks, Christopher Burnette, Sarah-Paige 
Chapman, Stephanie DeMaio, Lizetta Halter-
MacInnes, Laura Huggins, Alyssa King, Andrew 
Malek, Hannah Nicole Mathis, Laura McLeod, 
Chloe Owens, Aimee-Leigh Poulter, Brianna 
Rau, Olivia Tawa, and Caroline Thierfelder. 
Hours: Mon.-Fri., 8:30am – 4:30pm. Contact: 
call Denise Woodward-Detrich, Lee Gallery 
Director at 864/656-3883 or at (http://www.
clemson.edu/centers-institutes/cva/).

The ARTS Center, 212 Butler St., Clemson. 
Ongoing - Featuring works by local and region-
al artists. Hours: Mon.-Thur., 10am-5pm & Fri., 
10am-2pm. Contact: 864/633-5051 or at (www.
explorearts.org).


