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endless opportunities and possibilities. The exhi-
bition was co-curated by Dr. Margret Kentgens-
Craig and Roger Manley. Through Nov. 12 
- "Across the Threshold of India: Photographs by 
Martha Strawn," features photographs that make 
up a work of visual ecology that perceptively 
portrays one of India’s and the world’s longest 
and least-known religious practices—the art of 
sanctifying space through the creation of thresh-
old diagrams. Objects from the Gregg Museum’s 
permanent collection will also accompany the 
photographs. Many of Strawn’s photographs are 
in the permanent collection of the Indira Gandhi 
National Centre for the Arts, the nation’s foremost 
research center for Indian culture and art, and are 
featured in her book, “Across the Threshold of 
India: Art, Women, and Culture”. Ongoing - One 
of NC State University’s most historic buildings is 
now the permanent home of the Gregg Mu-
seum of Art & Design. The Historic Chancellor’s 
Residence, located at 1903 Hillsborough Street, 
along with a 15,000 sq. ft. addition, increases the 
museum’s visibility while significantly adding to its 
exhibition and programming space. Hours: The 
Gregg Museum is suspending the need for timed 
entry reservations. Hours: Tue.-Sat., 10am-5pm. 
The Gregg does ask that larger groups (15+) call 
ahead at (919) 515-3503, to avoid crowding in 
the galleries. Contact: Zoe Starling, Curator of 
Education at 919/513-7244 or at (https://gregg.
arts.ncsu.edu/). 

sors. West Building, Through Apr. 10 - "To Be 
Young: Coming of Age in the Contemporary". 
Where does childhood end and adulthood begin? 
Using both figurative and abstract images from 
the Museum collection, "To Be Young: Coming of 
Age in the Contemporary" offers an introspective 
overview of coming of age across various com-
munities throughout the 20th and 21st centuries. 
The exhibition explores how youths process 
development through concepts such as identity, 
community, and kinship to form new perspec-
tives on the world. East Building, Through 
July 3 - "PARTICIPATE: Activate the Senses 
Exhibition". The exhibition encourages visitors to 
interact with art through a variety of experiences 
tailored to the senses. Using their own sense of 
sight, sound, touch, and even smell, visitors can 
engage with select works of art. Participants can 
experience the whistle of an ancient vessel, the 
feeling of the beadwork on a ceremonial belt, and 
even the scent of the food featured in a still-life 
painting. PARTICIPATE displays objects from five 
Museum collections, including Ancient American, 
African, American, Contemporary, and Euro-
pean. Ann and Jim Goodnight East Building, 
Level B, Video Gallery, Photography Gallery 
1 (Julian T. Baker Jr. Gallery) and 2 (Allen G. 
Thomas Jr. Gallery), Through Aug. 28 - "The 
Altered Environment". Featuring landscape pho-
tography from the NCMA collection, "The Altered 
Environment" explores art and human geography 
to consider how we shape the natural world. By 
building physical structures such as skyscrapers 
and suburban houses and using transit systems 
such as subways and airplanes, our collective 
actions often result in long-term physical changes 
to the planet. This exhibition evaluates how our 
social and economic activities regularly overlook 
environmental costs. East Building, Level B, 
Gallery 3, Apr. 2 - July 17 - "To Be Rather Than 
to Seem". In a pendant exhibition adjacent to 
"Fault Lines", the Museum explores its own 
environmental master plans. The NCMA’s envi-
ronmental program originated in the experimental 
1989 site plan Imperfect Utopia: A Park for the 
New World. Among its groundbreaking concepts 
was “throw[ing] the Museum outdoors” to cre-
ate an open landscape within which sculpture 
and recreation complemented the Museum, 
expanding access to a more diverse public. 
NCMA Park - The North Carolina Museum of 
Art (NCMA) announces new works of art to be 
installed in the 164-acre NCMA Park. The works 
include a bronze tree by Italian artist Giuseppe 
Penone, a playful pair of benches designed by 
Hank Willis Thomas, and a 10-day installation of 
23-foot-tall illuminated rabbits by Australian artist 
Amanda Parer. The sculptures will be featured 
at the NCMA’s Park Celebration on Nov. 6, when 
the public is invited to experience the newly 
expanded Park with a variety of outdoor activities. 
Ongoing - Featuring 10 additional sculptures by 
the celebrated French artist Rodin on loan from 
Iris Cantor’s private collection. Ongoing - "John 
James Audubon's The Birds of America". The 
state has owned this treasured volume since 
1848, but it has never been exhibited. Ongo-
ing - The North Carolina Museum of Art has an 
outstanding permanent collection of more than 
5,000 objects spanning antiquity to the present 
day. On the occasion of the expansion, the Muse-
um has acquired more than 100 new works of art. 
Representing commissions, gifts, and purchases, 
the new works encompass important and diverse 
examples of historic and contemporary art from 
around the world, and will be installed in the Mu-
seum’s new building and the surrounding land-
scape. Highlights include a gift of 28 sculptures 
by Auguste Rodin, and work by such internation-
ally acclaimed artists as Roxy Paine, Ursula von 
Rydingsvard, El Anatsui, Jaume Plensa, Jackie 
Ferrara, Ellsworth Kelly, and David Park, among 
others. Admission: Yes for some exhibits. Hours: 
Tue.-Sat., 9am-5pm; Sun., 10am-5pm; & open 
until 9pm on Fri. Contact: 919/839-6262 or at 
(www.ncartmuseum.org).

R. A. Bryan Foundation Inc. Gallery, at The 
Crafts Center, on the first floor of Thompson Hall 
on the NC State University campus, 210 Jensen 
Drive, Raleigh. Through Apr. 9 - "Davis Choun: 
Pattern Assemblage". Raleigh-based artist, 
Davis Choun, is a process oriented artist who 
works with many different discarded or everyday 
materials, most notably, clothespins. After tak-
ing apart the clothespins, the wood pieces are 
then burned, dyed, and/or stained. Using those 
pieces, he composes a pattern to affix to the 
panel, allowing the clothespins to interact and 
layer on one another. Choun was born and raised 
in Rutherford County in western North Carolina 
and graduated from the School of Design at NC 
State in 2015. His work has been supported by 
various galleries around North Carolina, including 
Artspace in downtown Raleigh, where he was 
awarded an Emerging Artist Residency in 2017 
and where he currently works out of his studio. 
The work you will seein this exhibition is born out 
of an attraction to benign or discarded materials 

and a process of manipulations. The work relies 
on improvisation and continuity. Hours: Mon.-Fri., 
noon-10pm; Sat., 10am-5pm; & Sun., noon-5pm. 
Contact: 919/515-2457 or at (https://crafts.arts.
ncsu.edu/).

Sertoma Arts Center, 1400 Millbrook Road, 
located in the heart of Shelley Lake Park, Ra-
leigh. Ongoing - Sertoma Arts Center is a fun, 
creative destination for all ages, offering classes 
and workshops in painting, drawing, photog-
raphy, pottery, performing arts, printmaking, 
jewelry, fibers studio, fitness, and more, along 
with exhibitions, studio spaces, group support, 
and community outreach. Sertoma’s outreach 
partners include the North Carolina Arts Council 
and Wake County Public School System. It is 
part of a learning community of 11 arts organiza-
tions that collaborate to advocate for and improve 
access to the arts for people with disabilities. This 
collective is funded in part by the City of Raleigh 
Arts Commission and the United Arts Council of 
Raleigh and Wake County. Hours: Mon.-Thur., 
9am-10pm; Fri., 9am-1pm; Sat., 10am-5pm; & 
Sun., noon-5pm. Contact: 919/996-2329 or e-
mail to (sertomaartscenter@raleighnc.gov). 

Salisbury/Spencer

Waterworks Visual Arts Center, 123 E. Liberty 
St., in the East Square Arts District, located one 
block East of Main Street, across from the Salis-
bury Police Station, Salisbury. Ongoing – At Wa-
terworks, all exhibitions are free to see (donations 
gladly accepted). The galleries and Museum 
Store are open Monday-Friday, 10 am-4 pm. 
An elevator, braille signage, bench seating in all 
galleries, and wide hallways make the museum 
accessible to everyone. Visitors can experience 
the gated sensory garden, as well as sculpture 
gardens around the building. Waterworks offers 
three rotating exhibitions a year, K-12 Student 
exhibitions, and art classes for students ages 
18 months to 100. Keep abreast of exhibitions, 
events, art classes, and new art for sale in the 
Museum Store. Hours: Mon.-Fri., 10am-4pm, 
(business hours M-F, 9 am-5 pm). Contact: 
704/636-1882 or at (www.waterworks.org).

Sanford

Dennis A. Wicker Civic and Conference 
Center, Sanford. Apr. 30 & May 1 - The 
Sanford Pottery Exhibition & Marketplace. In 
addition to a great marketplace with around 50 
pottery vendors selling their wonderful wares, 
NC pottery scholar, collector, and author Steve 
Compton will be putting together a historical 
exhibit based on the 1925 North Carolina State 
Fair exhibit of North State Pottery, at the booth 
of the NC Pottery Center. For info visit (www.
sanfordncpottery.com).

Seagrove Area

Carolina Bronze Sculpture Garden, Carolina 
Bronze, 6108 Maple Springs Road, Seagrove. 
Ongoing - The Carolina Bronze Sculpture 
Garden is a natural and landscaped area over-
looking a beautiful 1.25 acre pond. A walking 
trail loops around the pond with benches and a 
picnic area along the trail. The Sculpture Gar-
den collection consists of donated and loaned 
sculptures from emerging and established 
artists working in all 3D media suitable for the 
outdoors. There are currently 19 sculptures 
installed around the pond. The landscaped 
and natural areas have a focus on NC native 
plants and trees. As an extension of this park, 
a sculpture is installed in the downtown area 
of Seagrove. Hours: Mon.-Fri., 8:30am-4pm. 
Contact: 336/873-8291 or at 
(cbsculpturegarden.com).

Seagrove Area Pottery Center (Not the NC 
Pottery Center), 122 E. Main St., Seagrove. 
Ongoing - The former museum organiza-
tion was founded twenty-five years ago in 
Seagrove, and is dedicated to preserving and 
perpetuating the pottery tradition. We strive to 
impart to new generations the history of tradi-
tional pottery and an appreciation for its simple 
and elegant beauty. A display of area pottery 
is now offered in the old Seagrove grocery 
building. Hours: Mon.-Sat., 9:30am-3:30pm. 
Contact: 336/873-7887. 

Burk Uzzle, “Desert Prada”, 2006, archival pig-
ment print, 20 × 24 in., Gift of the artist in honor 
of Lawrence J. Wheeler

North Carolina Museum of Art, 2110 Blue 
Ridge Road, Raleigh. Through May 15 - "Con-
tainer/Contained: Phil Freelon Design Strategies 
for Telling African American Stories". Exhibition 
highlights the career of the storied NC architect 
who designed the National Museum of Afri-
can American History and Culture in DC. The 
exhibition celebrates the accomplished North 
Carolina architect Philip G. Freelon (1953–2019) 
and his remarkable career of over four decades 
designing public buildings with his firm, The 
Freelon Group, and later as design director of 
Perkins&Will North Carolina. “We’re honored 
to help tell the story of Phil Freelon and his 
incredible accomplishments. The symbolism and 
metaphors in the buildings he designed celebrate 
Black communities and histories in a lasting way,” 
said Museum Director Valerie Hillings. “Freelon 
served on the North Carolina Museum of Art 
Foundation Board from 2008 to 2012, so we 
are especially pleased to present this exhibition 
focused on his groundbreaking career.” This 
exhibition, organized by a team of faculty and 
students led by Dr. Emily Makas from the School 
of Architecture at the University of North Carolina 
at Charlotte, debuted at the Harvey B. Gantt 
Center for African American Arts and Culture in 
Charlotte, NC. It examines Freelon’s work, which 
includes museums, libraries, cultural centers, 
and public parks, with a focus on projects that 
embrace Black communities and identities. 
Meymandi Exhibition Gallery and in the 
Ann and Jim Goodnight Museum Park, Apr. 
2 - July 17 - "Fault Lines: Art and the Environ-
ment," highlights contemporary artists’ responses 
to current environmental concerns through an 
immersive multimedia exhibition and outdoor 
sculpture installations. Curated by the NCMA, 
Fault Lines includes works by 13 artists, includ-
ing John Akomfrah, Olafur Eliasson, LaToya 
Ruby Frazier, Allison Janae Hamilton, Richard 
Mosse, Jennifer Steinkamp, and Christine and 
Margaret Wertheim. Ongoing - "Break the 
Mold: New Takes on Traditional Art Making". The 
exhibit showcases contemporary artists who use 
traditional modes of art making and crafting to 
tackle timely subject matter. Innovative takes on 
embroidery, ceramics, quilting, furniture, interior 
design, and fashion accessories serve to explore 
diverse topics such as gender assumptions and 
inequalities, prison reform, racial justice, memory, 
and loss, as well as how objects transmit and 
transform social and cultural history. This show 
features 25 contemporary artists, including San-
ford Biggers, Elizabeth Brim, Maria Britton, Julie 
Cockburn, Rodney McMillan, Rachel Meginnes, 
Katy Mixon, Gabriel de la Mora, Yasumasa 
Morimura, Thomas Schmidt, Shinique Smith, 
and Do Ho Suh, whose artworks are displayed 
alongside some of their historical predeces-

Work by Lisa Stroud

     ALTERNATE ART SPACES - Raleigh
Duke Energy Center for the Performing 
Arts, 2 East South Street, Raleigh. Betty Ray 
McCain Gallery, Through May 31 - "Ready 
to Wear: Paintings by Lisa Stroud," features a 
collection of 31 paintings, exploring the beauty 
of womankind, its challenges and eccentrici-
ties, using the Little Black Dress as her wise, 
bantering, and sometimes, whimsical narrator. 
More importantly, her artwork supports women 
and encourages them to always believe in 
themselves. Ongoing - The Betty Ray McCain 
Gallery is nestled within the Duke Energy 
Center for the Performing Arts, and is the proud 
home of the North Carolina Artists Exhibition, 
a collection of work by state artists, selected 
each year by respected local museum and 
gallery directors from hundreds of submissions. 
For info contact Susan Garrity by e-mail at 
(artistsexhibition@gmail.com). Hours: during 
performances or call. Contact: call 919/831-
6060 for hours and directions.

Rocky Mount 

Maria V. Howard Arts Center, Imperial Centre 
for the Arts and Sciences, 270 Gay  Street, Rocky 
Mount. Through Apr. 17 - "Untitled by Rosalie 
Midyette". Through Apr. 17 - "An installation 
exhibit featuring ceramics." Through Apr. 17 - 
"Mutualism by Langley Anderson," explores the 
relationship between science and art. Through 
Apr. 17 - "Handcrafted Juried Art Show," juried 
by Anne Havel. Through Apr. 17 - "Martin Luther 
King, Jr. in Rocky Mount North Carolina". Out-
doors, Through Sept. 30 - "Sculpture Salma-
gundi XXV Juried by Adam Walls". The Sculpture 
Salmagundi (meaning an eclectic mixture of 
people, ideas, or objects) is a national juried exhi-
bition hosted by the Rocky Mount Parks and Rec-
reation through the Maria V. Howard Artts Center 
each year. This is our twenty-fifth year hosting 
the outdoor sculpture exhibit. Hours: Tue.-Sat., 
10am-5pm & Sun., 1-5pm. Contact: 252/972-
1163 or at (www.imperialcentre.org/arts).

Mims Art Gallery, Dunn Center for the Perform-
ing Arts, NC Wesleyan College Campus, 3400 N. 
Wesleyan Blvd., Rocky Mount. Through May 6 
- "Equines and Abstractions," featuring dramatic, 
monumental silhouettes of horses and abstract 
expressionist paintings by Durham artist Laura 
Berendsen Hughes. Categorically all of her paint-
ings reveal her painterly “dance” so to speak be-
tween designerly structure and freedom. Hours: 
Mon.-Fri., 9am-5pm. Contact: call 252/985-5268 
or at (www.ncwc.edu/Arts/Mims/). 
 

Rutherfordton

Rutherford County Visual Arts Center & Gal-
lery, 160 N. Main Street, at the intersection of W. 
Court St., Rutherfordton. Ongoing - Offering a 
changing exhibit of 2D and 3D art including oils, 
watercolor, scratchboard, calligraphy, fiber, wood, 
glass, pottery and fine craft by local artists/fine 
crafters. Hours: Tue.-Sat., 10am-3pm. Contact: 
828/288-5009 or at (http://www.rcvag.com/).  

Left to Right: Michael Kline (bowl), Ben Owen, 
Sr (Chinese Blue flair bowl, ca 1930s), Ben 
Owen, Sr (Dogwood blossoms flair bowl, ca. 
1960s), Jeff Brown (teapot), Kyle Carpenter 
(pitcher)

North Carolina Pottery Center, 233 East 
Avenue, Seagrove. Through June 25 - "Ko-
rean Influences in North Carolina Pottery". 
The influence of Korean ceramics on North 
Carolina’s pottery tradition is a relatively recent 
development. It has its origins in some of the 
designs Jacques Busbee incorporated when he 
started Jugtown Pottery in 1917, most notably a 
Korean bowl form. Busbee drew inspiration for 
some of his designs from the collections of ma-
jor museums such as the Metropolitan Museum 
of Art in New York City. Featured contemporary 
artists include: Kyle Carpenter (Asheville), 
Ben Gufford (Wilson), Michèle Hastings & Jeff 
Brown (Seagrove), Michael Hunt & Naomi 
Dalglish (Penland), Jinsong & Carol Kim (Sea-
grove), Michael Kline (Bakersville), Po Wen Liu 
(Jamestown), Heather L McLelland (Wilming-
ton), Ben Owen III (Seagrove), Benjamin Owen 
IV (Seagrove), Pam Owens (Seagrove), Phillip 
Pollet (Seagrove), David Stuempfle (Seagrove), 
and Ben Winslow (Browns Summit). Ongoing -  
Featuring permanent and changing exhibits on 
the history of North Carolina pottery, "The North 
Carolina Pottery Tradition" and "Seagrove Area 
Pottery". The Center also offers information 
on activities, maps and information about the 

https://cbsculpturegarden.com/

