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First Fri. Contact: Patty Cunningham at 610/659-
4669; or Susan Savage at 864/903-3371; or at 
(http://www.artintr.com/white-rabbit-gallery.html).

Wild Hare Gallery & Studios, 212 N. Poinsett 
Hwy., Travelers Rest. Ongoing - Wild Hare Gal-
lery is Travelers Rest’s newest art gallery, owned 
by local artists Kym Easter and Joann Benzinger. 
The focus of the WH Gallery is on modern, local 
arts and fine crafts. Guest artists are exhibited for 
three to six months; this allows for new and inter-

esting art at all times. Hours: Tue.-Fri., 11am-4pm 
or by appt. Contact: call 864/630-1423. 864/444-
1152 or at (www.wildharegallery.com). 

Walterboro

Artists’ Hub of the Ace Basin, 255 East Wash-
ington Street, Walterboro. Ongoing - Featuring 
a co-op of local artists and crafters from the Ace 
Basin area. Hours: Mon.-Sat., 10am-9pm. Con-
tact: 843/635-2682.

Replica of R. Buckminster Fuller’s Dymaxion Car 
arrived at the Museum today. The vehicle is on 
loan from the Lane Motor Museum in Nashville 
and on view through the duration of the exhibi-
tion. 

Gabbi Torres working at Haywood Community 
College. 

Aberdeen

The Exchange Street Gallery of Fine Art, 129 
Exchange Street, in the old Aberdeen Rockfish 
Railroad storage terminal, Aberdeen. Ongoing 
- The Artist’s League of the Sandhills currently 
houses 35 artists-in-residence studios and 
offers classes by local professional artists and 
workshops by nationally known artists. Hours: 
Mon.-Sat., noon-3pm. Contact: 910/944-
3979, or at (www.artistleague.org).

Alamance County

BAL Gallery, Holly Hill Mall and Business 
Center, 309 Huffman Mill Rd., Exit 141 off of 
I85/I40, Burlington. Ongoing - Since the begin-
ning of Burlington Artists League in 1972, we 
have grown to represent many local artists in 
our immediate area. BAL’s express purpose 
is to promote and elevate the area artists and 
their fine art spirit in Burlington, NC, and sur-
rounding areas, thereby creating outlets for the 
artists and encourging their continuing efforts to 
improve and create more art work. Along with 
wall art and bin reproductions, the BAL Artists 
Gallery also includes 3-D art such as sculptures 
and pottery. Hours: Mon.-Fri., noon-8pm; Sat., 
10am-9pm, & Sun. for special events. Contact: 
336-584-3005 or at (https://burlingtonartist-
sleague.com/).

1873 Capt. James & Emma Holt White House, 
213 South Main Street, 2 1/2 blocks off I85/40, 
exit#147, Graham. Home of the Alamance 
County Arts Council. Ongoing - We are commit-
ted to shaping the cultural identity of Alamance 
County by making art a tangible presence in the 
lives of its citizens. We strive to enhance the qual-
ity of life by engaging people in a diverse array 
of art through the delivery of programming and 
education, and through the provision of facilities, 
advocacy, promotion, and funding. Ongoing - 
Picasso’s Gift Shop, located in the Captain White 
House, promises unique finds of local, regional, 
and international art. The beautiful arts and craft 
items sold in the store help support the artist in 
the community. Featuring a wide variety of art, 
pottery and glass. Admission: free. Hours: Mon.-
Sat., 9am-5pm. Contact: 336/226-4495 or at 
(www.alamancearts.org).

Mebane Arts and Community Center, 622 
Corregidor Street, Mebane. Through May 
18 - "The Mebane Urban Sketching Group," 
featuring the work of nine artists. The Mebane 
Urban Sketching Group was started in August 
2015 with the intention of bringing together 
people that like to draw and observe places. 
The group meets monthly at unique spots in 
and around Mebane. Sketchers choose a spot 
that interests them, a cool building, a dynamic 
skyline, or a curious nook, and then spend 
some time sketching it. The aim of the group 
is to reflect on and study our surroundings and 
practice our drawing skills. Anyone can join and 
all skill levels are welcome. Hours: Mon.-Fri., 
9am-4pm. Contact: call the Center at 919/563-
3629, ext. 2 or 919/304-3378 or contact the 
Alamance County Arts Council at 336-226-4495 
or at (www.alamancearts.org).

Albemarle

Falling Rivers Gallery, 330-N Second Street, 
Albemarle. Through June 10 - "Spring Garden 
Craft Show". Ongoing - The gallery is a coop-
erative venue of the Stanly Arts Guild. Member 
staffed, this gallery offers the very best in local 
art and crafts including  oil and watercolor, 
photography, pottery and ceramic art, jewelry, 
native American art, gourd sculpture and much 
more. Hours: Tue.-Fri., 10am-5pm; Thur. till 
6:30pm & Sat., 10am-4pm. Contact: 704/983-
4278 or at (www.fallingriversgallery.com).

Asheville Area

Asheville Art Museum, 2 South Pack Square at 
Pack Place, Asheville. Appleby Foundation Ex-

hibition Hall, Level 1, Through Aug. 21 - "Altru-
istic Genius: Buckminster Fuller’s Plans to Save 
the Planet". The exhibition brings the inventions 
and designs of R. Buckminster Fuller to Western 
North Carolina and introduces visitors to Fuller’s 
strategies for the sustainability of humans and the 
planet relating to housing, transportation, mathe-
matics, and engineering. This exhibition features 
two major suites of prints by Buckminster Fuller 
among other remarkable works from his multi-
decade career and is presented in three sections: 
Inventions; Synergetics; and Black Mountain Col-
lege and Lasting Influence. The Inventions port-
folio, assembled in 1981 from Fuller’s career of 
explorations along with several existent models, 
represents Fuller’s foresight. The Van Winkle 
Law Firm Gallery, Through July 24 - "Pulp 
Potential: Works in Handmade Paper". Paper is 
an essential part of the art-making process for 
many artists, serving as the base for drawing, 
painting, printmaking, and other forms of art. As a 
substrate, paper can vary in weight, absorbency, 
color, size, and other aspects. Since industrializa-
tion, paper has primarily been produced through 
mechanical means that allow for consistency and 
affordability. What happens, then, when an artist 
chooses to return to the foundations of paper, 
wherein it is made by hand using pulps, fibers, 
and dyes that reflect the human element through 
variations, inconsistencies, flaws, and surprises? 
Certain artists have sought out these qualities 
and embraced them, making paper not just a 
support on which to work, but fully a medium in 
and of itself. "Pulp Potential: Works in Hand-
made Paper" was organized by the Asheville 
Art Museum and curated by Hilary Schroeder, 
former assistant curator, with assistance from 
Alexis Meldrum, curatorial assistant. Special 
thanks to Dieu Donné, New York, NY. Judith S. 
Moore Gallery, Through May 15 - "Luzene Hill: 
Revelate". An enrolled member of the Eastern 
Band of Cherokee Indians, Luzene Hill advocates 
for Indigenous sovereignty—linguistically, cultur-
ally, and individually. "Revelate" builds upon Hill’s 
investigation of pre-contact cultures has led Hill 
to the idea of Ollin in Aztec cosmology. Before 
Europeans arrived in North America, Indigenous 
societies were predominantly matrilineal. Women 
were considered sacred, involved in the decision-
making process, and thrived within communities 
holding a worldview based on equilibrium. Ollin 
emphasizes that we are in constant state of 
motion and discovery of information. Adopted 
as an educational framework, particularly in 
social justice and ethnic studies, Ollin guides 
individuals through a process of reflection, action, 
reconciliation, and transformation. This exhibi-
tion combines Hill’s use of mylar safety blankets 
alongside recent drawings. Capes constructed of 
mylar burst with energy and rustle with subtle, the 
shining material a signifier of care, awareness, 
displacement, and presence. Though Hill works 
primarily and sculpture, drawing has increas-
ingly become an essential part of her practice as 
she seeks to communicate themes of feminine 
and Indigenous power across her entire body of 
work. The energy within her drawings extends 
to the bursts of light reflecting from her capes or 
the accumulation of materials in other installa-
tion works. Explore Asheville Exhibition Hall, 
Through May 29 - "Too Much Is Just Right: The 
Legacy of Pattern and Decoration". In the past 
50 years in the United States and beyond, artists 
have sought to break down social and political 
hierarchies that include issues of identity, gender, 
power, race, authority, and authenticity. Unsur-

prisingly, these decades generated a recon-
sideration of the idea of pattern and decoration 
as a third option to figuration and abstraction 
in art. From 1972 to 1985, artists in the Pattern 
and Decoration movement worked to expand 
the visual vocabulary of contemporary art to 
include ethnically and culturally diverse options 
that eradicated the barriers between fine art and 
craft and questioned the dominant minimalist 
aesthetic. These artists did so by incorporating 
opulence and bold intricacies garnered from 
such wide-ranging inspirations as United States 
quilt-making and Islamic architecture. Explore 
Asheville Exhibition Hall, Through May 29 - 
"The Pasts They Brought With Them from The 
Floating Worlds series by Sanford Biggers". Us-
ing paper strips instead of fabric, Sanford Biggers 
here creates a collage reminiscent of the Log 
Cabin quilt pattern. Rumors tell of this pattern’s 
use in quilts along the Underground Railroad to 
show enslaved African Americans where safe 
houses were located. This idea of encoded quilts 
related to the Underground Railroad inspired Big-
gers’s The Floating World series, which explores 
the artform he became interested in after seeing 
the exhibition "The Quilts of Gee’s Bend" at the 
Whitney Museum of American Art in 2002. Strip-
pieced patterns, like the Log Cabin, continue to 
be popular with African American quilters and are 
still commonly seen in quilts made by the famous 
African American quilters from Gee’s Bend. 
Ongoing - The Asheville Art Museum, the hub for 
20th- and 21st-century American art in Western 
North Carolina, has re-opened to the public. The 
$24+ million, state-of-the-art facility encom-
passes 54,000 square feet and adds 70 percent 
more Collection gallery space. For the first time 
in the Museum’s history, it has the capacity to 
host major traveling exhibitions from nationally 
recognized museums. The expansion increases 
its physical space and dramatically increases 
its role as a community center, educational 
resource, economic engine for WNC, and cultural 
concierge for the region’s residents and visitors. 
Admission: Yes. Hours: Tue.-Sat., 10am-5pm; 
Fri. till 8pm & Sun., 1-5pm. Contact: 828/253-
3227 or at (www.ashevilleart.org).

Asheville Gallery of Art, Ltd., 82 Patton Avenue, 
across from Pritchard Park  opposite the old 
location, Asheville. Ongoing - Featuring original 
works of art by 31 local artists in oils, acryl-
ics, watercolor, pastel, encaustic, and prints. 
Hours: Mon., 11am-6pm & Fri.-Sat., noon-5pm 
or by appt. Contact: 828/251-5796 or at (www.
ashevillegallery-of-art.com).

Black Mountain College Museum + Arts 
Center, 120 College Street, Asheville. Ongo-
ing - An exhibition space dedicated to exploring 
the history and legacy of the world’s most ac-
claimed experimental educational community, 
Black Mountain College. Hours: Wed.-Sat., 
noon-4pm or by appt. Contact: 828/350-8484 
or at (www.blackmountaincollege.org).

NC Homespun Museum, next to Grovewood 
Gallery, at Grove Park Inn, 111 Grovewood Road, 
Asheville. Ongoing - This museum presents 
a historical overview of Biltmore Industries, an 
Arts and Crafts enterprise once renowned for its 
hand-loomed fabrics. The museum showcases 
memorabilia including photographs, letters, 
artifacts, woven samples and tailored suits from 
the active years of the industry. Located on the 
historic Grovewood grounds, adjacent to The 
Omni Grove Park Inn. Admission is free (dona-
tions appreciated). Hours: Mon.-Sat., 10am-5pm, 
& Sun., 11am-5pm. Contact: 828/253-7651.

NC Glass Center, 140 Roberts Street, Suite C, 
Asheville. Ongoing - The North Carolina Glass 
Center is a non-profit, public access glass studio 
providing daily educational offerings & demon-
strations.  We are proud to represent the work of 
our artists and instructors in the NCGC glass gal-
lery. Hours: Mon., Wed., Thur. & Sun., 10am-5pm 
and Fri. & Sat., 10am-6pm. Contact: 828/505-
3552 or at (www.ncglasscenter.org).

Odyssey Co-Op Gallery, 238 Clingman 
Avenue, Asheville. Ongoing - Our Gallery 
features works by 25 local clay artists, working 
in a variety of styles to create functional and 
non-functional pottery and works of figurative 
and abstract sculpture. Winter Hours: Fri.-
Mon., 11am-5pm & closed Tue.-Thur. Contact: 
828/505-8707 or at (https://www.odysseycoop-
gallery.com/about/).

Southern Highland Craft Guild at the Folk 
Art Center, Blue Ridge Parkway Milepost 382, 
Asheville. Lower Level Parking Lot, May 6 & 
June 3, 10am-4pm - "Mini Pop-up Craft Fairs". 
The Southern Highland Craft Guild will host its 
third-annual Mini Pop-up Craft Fairs, featuring 
twenty booths filling the parking lot featuring 
a variety of media crafted by members of the 
Guild. Disciplines represented include stained 
glass, wheel-thrown and hand-built ceramics, 
woodcarving, screen-printed, and sewn textiles, 
basketry, and metalsmithing. Auditorium of 
the Folk Art Center, May 13, from 10am-4pm 
- "Fiber Day". From sheep shearing to wearable 
textiles – learn about the many processes of fiber 

art. Guild Members and friends will demonstrate 
a variety of techniques during this free commu-
nity event. Visitors will get a close-up look and 
enjoy interactive demonstrations. Visitors can 
bring their own handwork, whether it be crochet, 
embroidery, or spinning. Bring a blanket, walk the 
mountain trails, and enjoy a spring afternoon of 
craft!  Main Gallery, Through May 3 - "Follow 
the Thread by Tapestry Weavers South". Tapes-
try Weavers South is an organization dedicated 
to advancing the art and craft of tapestry weav-
ing. In 1996 eighteen people interested in tapes-
try attended a retreat in Dahlonega, Georgia, that 
became the initial meeting for a regional orga-
nization of tapestry weavers. From that meeting 
Tapestry Weavers South (TWS) was formed. 
TWS supports the goals of the American Tapestry 
Alliance (ATA), a national organization. Their 
membership includes tapestry weavers of all 
skill levels, primarily in the southeastern states. 
However, membership in TWS is open to all 
individuals with an interest in tapestry. May 13 - 
Sept. 6 - "Graduating Class of Haywood Commu-
nity College," showcases professional crafts at 
the Folk Art Center. The Southern Highland Craft 
Guild opens its Main Gallery exhibition at the Folk 
Art Center showcasing the Graduating Class of 
2023 of Haywood Community College’s Profes-
sional Crafts Program. This new generation of 
craft is lead by instructors Amy Putansu in fiber, 
Brian Wurst in wood, Emily Reason in clay, and 
Robert Blanton in metals & jewelry. Students of 
the Haywood program come from all over, with or 
without prior experience of craft, and sometimes 
pursuing it as a second or third career. Sept. 16 
- Jan. 17, 2024 - "Embellishments: Members of 
the Southern Highland Craft Guild". Permanent 
Collection Gallery, Ongoing - "Craft Traditions: 
The Southern Highland Craft Guild Collection". 
The Guild’s Permanent Collection is comprised 
of approximately 2400 craft objects and dates 
from the late 19th century to present. Beginning 
with a donation from Frances Goodrich in 1931, 
the Permanent Collection serves the Guild’s 
mission of craft conservation and education. This 
new installation will feature over 200 works that 
highlight our holdings in traditional art: wood-
carving, pottery, dolls, basketry, weavings and 
furniture. The subject of this ongoing exhibition 
is craft history – that of the Southern Highland 
Craft Guild and the Studio Craft Movement. Wells 
Fargo of Asheville has donated Hardy Davidson’s 
Carvings to the SHCG's Permanent Collection. 
Hailing from Swannanoa, NC, woodcarver Hardy 
Davidson became a Guild Member in 1944 and 
was awarded Life membership in 1973. The 
Bank of Asheville commissioned these carvings 
sometime between 1930 and 1940, according to 
Hardy Davidson’s great nephew, Glen Campbell. 
Almost eight decades later, the carvings have 
found a new home at the Folk Art Center on the 
Blue Ridge Parkway. “We are pleased to donate 
the wooden carvings by Hardy Davidson to the 
Southern Highland Craft Guild,” said Neal Diquat-
tro, District Manager for Wells Fargo in Asheville. 
Focus Gallery, Through May 22 - "Attributes," 
featuring works by: Michelle Tway (fiber), Timothy 
Bridges (fiber), Martine House (mixed media), 
Noel Yovovich (metal), and Deb Herman (fiber). 
Through Dec. - The Southern Highland Craft 
Guild hosts daily craft demonstrations at the Folk 
Art Center. Every day from 10am-4pm, two artists 
of differing medias will explain and demonstrate 
their craft with informative materials displayed at 
their booth. These free educational events are 
open to the public. Visitors will have the opportu-
nity to  purchase a piece from the demonstrators, 
and walk away with fine craft that came to life 
by the hands of its maker. Viewers are invited to 
discuss craft, ask questions, and learn the impor-
tance of  preserving these practices whilst visiting 
the Folk Art Center. Hours: daily from 9am-6pm. 
Contact: call 828/298-7928 or at (www.southern-
highlandguild.org).

Southern Highland Craft Guild on Tunnel 
Road, 930 Tunnel Road, Asheville. Ongoing 
- Work by members of the Southern Highland 


