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more. Hours: Tue.-Fri., 10am-5pm; Thur. till
6:30pm & Sat., 10am-4pm. Contact: 704/983-
4278 or at (www.fallingriversgallery.com).

Asheville Area

Ronald Robertson, “Studies Building at Black Moun-
tain College”, 1951, oil painting on masonite, support:
17 7/8 x 18 3/ 4 inches, frame: 19 1/2 x 20 inches. Black
Mountain College Collection, gift of the artist, Asheville
Art Museum. © Estate of Ronald Robertson.

Asheville Art Museum, 2 South Pack Square at
Pack Place, Asheville. Appleby Foundation Ex-
hibition Hall, Level 1, Through Aug. 21 - "Altru-
istic Genius: Buckminster Fuller’s Plans to Save
the Planet". The exhibition brings the inventions
and designs of R. Buckminster Fuller to Western
North Carolina and introduces visitors to Fuller’s
strategies for the sustainability of humans and the
planet relating to housing, transportation, mathe-
matics, and engineering. This exhibition features
two major suites of prints by Buckminster Fuller
among other remarkable works from his multi-
decade career and is presented in three sections:
Inventions; Synergetics; and Black Mountain Col-
lege and Lasting Influence. The Inventions port-
folio, assembled in 1981 from Fuller’s career of
explorations along with several existent models,
represents Fuller’s foresight. The Van Winkle
Law Firm Gallery, Through July 24 - "Pulp
Potential: Works in Handmade Paper". Paper is
an essential part of the art-making process for
many artists, serving as the base for drawing,
painting, printmaking, and other forms of art. As a
substrate, paper can vary in weight, absorbency,
color, size, and other aspects. Since industrializa-
tion, paper has primarily been produced through
mechanical means that allow for consistency and
affordability. What happens, then, when an artist
chooses to return to the foundations of paper,
wherein it is made by hand using pulps, fibers,
and dyes that reflect the human element through
variations, inconsistencies, flaws, and surprises?
Certain artists have sought out these qualities
and embraced them, making paper not just a
support on which to work, but fully a medium in
and of itself. "Pulp Potential: Works in Hand-
made Paper" was organized by the Asheville Art
Museum and curated by Hilary Schroeder, former
assistant curator, with assistance from Alexis
Meldrum, curatorial assistant. Special thanks to
Dieu Donné, New York, NY. Explore Asheville
Exhibition Hall - Level 3, June 16 - Oct. 23 -
"The Art of Food: From the Collections of Jordan
D. Schnitzer and His Family Foundation". Food
is culture. Whether farm-raised or factory-made,
traveling from kitchen to mouth, what one eats is
often a means of understanding time, place, and
people. "The Art of Food: From the Collections of
Jordan D. Schnitzer and His Family Foundation”
brings together works from some of the most pre-
eminent postwar and contemporary artists who
used food as their subject matter. This exhibition
explores the many identities of food in daily life:
whether a source of pleasure, a reason for gath-
ering, a mass-produced commodity, or a reflec-
tion of social ideologies and divisions. "The Art

of Food" features works from important postwar
artists including Andy Warhol, Robert Rauschen-
berg, Roy Lichtenstein, David Hockney, John
Baldessari, Ed Ruscha, and Jasper Johns,
alongside the work of contemporary artists, like
Alison Saar, Lorna Simpson, Enrique Chagoya,
Rachel Whiteread, and Jenny Holzer, among
others. Ongoing - The Asheville Art Museum,

the hub for 20th- and 21st-century American art
in Western North Carolina, has re-opened to the
public. The $24+ million, state-of-the-art facility
encompasses 54,000 square feet and adds

70 percent more Collection gallery space. For
the first time in the Museum'’s history, it has the
capacity to host major traveling exhibitions from
nationally recognized museums. The expan-

sion increases its physical space and dramati-
cally increases its role as a community center,
educational resource, economic engine for WNC,
and cultural concierge for the region’s residents
and visitors. Admission: Yes. Hours: Tue.-Sat.,
10am-5pm; Fri. till 8pm & Sun., 1-5pm. Contact:
828/253-3227 or at (www.ashevilleart.org).
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Asheville Gallery of Art, Ltd., 82 Patton Avenue,
across from Pritchard Park opposite the old
location, Asheville. Ongoing - Featuring original
works of art by 31 local artists in oils, acryl-

ics, watercolor, pastel, encaustic, and prints.
Hours: Mon., 11am-6pm & Fri.-Sat., noon-5pm
or by appt. Contact: 828/251-5796 or at (www.
ashevillegallery-of-art.com).

Black Mountain College Museum + Arts
Center, 120 College Street, Asheville. June 2 -
Sept. 9 - "Black Mountain College and Mexico".
A reception will be held on June 2, from 5:30-
8pm. Black Mountain College (1933-1957),

a small but remarkably influential liberal arts
school in rural North Carolina, had important
links to Mexico that until now have been little
investigated. A crucible of twentieth-century
creativity, BMC galvanized and inspired artists
and intellectuals from around the world, while
Mexico’s innovations and age-old traditions—
in fine and applied arts, architecture, poetry,
music, performance, and more—dovetailed
with, and indeed drove, global impulses toward
modernism and beyond. Among the many key
BMC figures whose lives were importantly
touched by experiences in Mexico were Anni
and Josef Albers, Ruth Asawa, John Cage,
Jean Charlot, Elaine de Kooning, Buckmin-
ster Fuller, Carlos Mérida, Robert Motherwell,
Charles Olson, Clara Porset, M.C. Richards,
and Aaron Siskind. Ongoing - An exhibition
space dedicated to exploring the history and
legacy of the world’s most acclaimed experi-
mental educational community, Black Mountain
College. Hours: Wed.-Sat., noon-4pm or by
appt. Contact: 828/350-8484 or at (www.black-
mountaincollege.org).

NC Homespun Museum, next to Grovewood
Gallery, at Grove Park Inn, 111 Grovewood Road,
Asheville. Ongoing - This museum presents

a historical overview of Biltmore Industries, an
Arts and Crafts enterprise once renowned for its
hand-loomed fabrics. The museum showcases
memorabilia including photographs, letters,
artifacts, woven samples and tailored suits from
the active years of the industry. Located on the
historic Grovewood grounds, adjacent to The
Omni Grove Park Inn. Admission is free (dona-
tions appreciated). Hours: Mon.-Sat., 10am-5pm,
& Sun., 11am-5pm. Contact: 828/253-7651.

NC Glass Center, 140 Roberts Street, Suite C,
Asheville. Through July 2 - "Natura a Colori,"
featuring works in glass by Mary Lightner and
Kimberly Adams. Glass fusing is largely thought
of as a craft to dabble in. Colorful glass tiles
made by children and hobbyists often come to
mind when thinking of fusing. What many don't
know is that the potential for artistic expression
with this medium is vast. Lightner’s and Adams’
“Natura a Colori” exhibit explores the wide range
of expressive possibilities using various tech-
niques from slumping to painting watercolor-like
landscapes with glass powders. The goal of this
show is to share the unexpected ways in which
kiln-formed glass can make a creative state-
ment. The exhibit is open Fri.-Sun., of by appt.
Ongoing - The North Carolina Glass Center is a
non-profit, public access glass studio providing
daily educational offerings & demonstrations.
We are proud to represent the work of our artists
and instructors in the NCGC glass gallery. Hours:
Mon., Wed., Thur. & Sun., 10am-5pm and Fri.

& Sat., 10am-6pm. Contact: 828/505-3552 or at
(www.ncglasscenter.org).

Odyssey Co-Op Gallery, 238 Clingman
Avenue, Asheville. Ongoing - Our Gallery
features works by 25 local clay artists, working
in a variety of styles to create functional and
non-functional pottery and works of figurative
and abstract sculpture. Winter Hours: Fri.-
Mon., 11am-5pm & closed Tue.-Thur. Contact:
828/505-8707 or at (https://www.odysseycoop-
gallery.com/about/).

Southern Highland Craft Guild, Biltmore
Village, 26 Lodge Street, former Biltmore Oteen
Bank Building in Biltmore Village, Asheville.
Ongoing - Featuring a wide range of work by
members of the Southern Highland Craft Guild.
including: pottery, glass, wood, jewelry, fiber,
metal, paper, mixed media and natural materials.
Hours: Mon.-Sat., 10am-7pm and Sun., noon-5-
pm. Contact: 828-277-6222 or at (www.craftguild.

org).

Southern Highland Craft Guild at the Folk
Art Center, Blue Ridge Parkway Milepost 382,
Asheville. June 10, from 10am-4pm - "Clay
Day". The Southern Highland Craft Guild’s an-
nual tradition of "Clay Day" returns to the Folk
Art Center on Saturday June 10. Visitors to the
event will experience a variety of clay processes
and techniques through demonstrations and
hands-on activities for children and adults. The
event will take place from 10am to 4pm on the

grassy hill behind the Folk Art Center. Guild
Potters and invited guests will demonstrate
wheel-throwing, hand-building, raku-firing,
surface design, polymer clay design, and more.
Participating artists include Irene Semanchuck,
Julie Calhoun-Roepnack, Nick Friedman, Sandra
Rowland, Nora Mostrie, Tamela Wells, and more.
Lower Level Parking Lot, June 3, 10am-4pm -
"Mini Pop-up Craft Fairs". The Southern Highland
Craft Guild will host its third-annual Mini Pop-up
Craft Fairs, featuring twenty booths filling the
parking lot featuring a variety of media crafted by
members of the Guild. Disciplines represented
include stained glass, wheel-thrown and hand-
built ceramics, woodcarving, screen-printed, and
sewn textiles, basketry, and metalsmithing. Main
Gallery, Through Sept. 6 - "Graduating Class of
Haywood Community College," showcases pro-
fessional crafts at the Folk Art Center. The South-
ern Highland Craft Guild opens its Main Gallery
exhibition at the Folk Art Center showcasing the
Graduating Class of 2023 of Haywood Com-
munity College’s Professional Crafts Program.
This new generation of craft is lead by instructors
Amy Putansu in fiber, Brian Wurst in wood, Emily
Reason in clay, and Robert Blanton in metals &
jewelry. Students of the Haywood program come
from all over, with or without prior experience of
craft, and sometimes pursuing it as a second

or third career. Permanent Collection Gal-

lery, Ongoing - "Craft Traditions: The Southern
Highland Craft Guild Collection". The Guild’s Per-
manent Collection is comprised of approximately
2400 craft objects and dates from the late 19th
century to present. Beginning with a donation
from Frances Goodrich in 1931, the Permanent
Collection serves the Guild’s mission of craft
conservation and education. This new installation
will feature over 200 works that highlight our hold-
ings in traditional art: woodcarving, pottery, dolls,
basketry, weavings and furniture. The subject of
this ongoing exhibition is craft history — that of
the Southern Highland Craft Guild and the Studio
Craft Movement. Wells Fargo of Asheville has do-
nated Hardy Davidson’s Carvings to the SHCG's
Permanent Collection. Hailing from Swannanoa,
NC, woodcarver Hardy Davidson became a Guild
Member in 1944 and was awarded Life member-
ship in 1973. The Bank of Asheville commis-
sioned these carvings sometime between 1930
and 1940, according to Hardy Davidson’s great
nephew, Glen Campbell. Aimost eight decades
later, the carvings have found a new home at the
Folk Art Center on the Blue Ridge Parkway. “We
are pleased to donate the wooden carvings by
Hardy Davidson to the Southern Highland Craft
Guild,” said Neal Diquattro, District Manager

for Wells Fargo in Asheville. Focus Gallery,
Through Aug. 21 - "Inspiring Motives," featur-
ing works by: Mike Lalone (clay), Joanna White
(fiber), Richard Flottemesch (wood), Asia Mathis
(clay), and Cheryl Mackey Smith (clay). Hours:
daily from 9am-6pm. Contact: call 828/298-7928
or at (www.southernhighlandguild.org).

Southern Highland Craft Guild on Tunnel
Road, 930 Tunnel Road, Asheville. Ongoing

- Work by members of the Southern Highland
Craft Guild in various media. Hours: Mon.-Sat.,
9:30am-5pm. Contact: 828/298-7903.

YMI Gallery, YMI Cultural Center, 39 S. Market
Street @ Eagle Street, Asheville. Ongoing - "In
the Spirit of Africa". Featuring traditional and con-
temporary African masks, figurative woodcarv-
ings, beadwork, jewelry, and textiles. Discover
the purpose of mask and sculptures, which reflect
African ancestral heritage and learn to appreci-
ate symbolism and abstraction in African art. YMI
Conference Room, Ongoing - "Forebears &
Trailblazers: Asheville’s African American Lead-
ers, 1800s —1900s". The permanent exhibit offers
a pictorial history of African-Americans from
throughout Western North Carolina. Photographs
of both influential and everyday people create

a panorama of the variety of life among blacks

in the mountain region. Here are the young and
old, the prominent and the unknown, the men
and women who helped create our city's life. YMI
Drugstore Gallery, Ongoing - "Mirrors of Hope
and Dignity". A moving and powerful collection of
drawings by the renowned African-American art-
ist Charles W. White. Entry, Ongoing - "George
Vanderbilt's Young Men's Institute, 1892-Pres-
ent". Admission: Yes. Hours: Tue.-Fri., 10am-5-
pm. Contact: 828/252-4614.

ALTERNATE ART SPACES - Asheville
The North Carolina Arboretum, Milepost 393,
Blue Ridge Parkway, 100 Frederick Law Olmsted
Way, Asheville. Ongoing - The Asheville Quilt
Guild features a permanent, rotating quilt exhibit
at Arboretum’s Education Center. Visitors can
also enjoy the Arboretum’s Quilt Garden year-
round, with plantings and patterns that change
with the seasons. Admission: Yes. Hours: Educa-
tion Center hours: Mon.-Sat., 9am-5pm. Contact:
828/665.2492 or at (www.ncarboretum.org).

Beaufort

Mattie King Davis Art Gallery, historic Rustell
House of the Beaufort Historical Association,
100 Block Turner Street, Beaufort. Ongoing
- The Mattie King Davis Art Gallery, Carteret

Table of Contents

County’s Oldest Gallery, is housed in one of
the Historic Site’s oldest buildings and features
over 100 local and regional artists. An exten-
sive collection of fine art, pottery, crafts, and
gifts can be found at this special gallery. Hours:
Mon.-Sat., 10am-4pm. Contact: 252/728-5225
or at (https://beauforthistoricsite.org/gallery/).

Black Mountain - Swannanoa

Black Mountain Center for the Arts, Old City
Hall, 225 West State St., Black Mountain. Upper
Gallery, Through June 14 - "Regional Artists
Gallery Exhibit". In the weeks leading up to "Art
in Bloom", our gallery will feature selected pieces
from regional artists. The works featured will be
inspiration for the arrangements created by our
floral designers. June 15, from 5-7pm - "Artin
Bloom" Preview Party. We know how to throw

a party! Be among the first to see the floral
interpretations at their freshest and meet the
floral designers. We'll kick off Art in Bloom with
drinks, hors d’oeuvres, and live music. This is a
night you won'’t want to miss. This year marks the
17th Annual "Art in Bloom", our most anticipated
fundraiser of the year. This multifaceted event,
celebrating nature and art, combines two gallery
exhibits, live floral arrangements, and a local
garden tour featuring working artists. Whether
you join us for one event or all of them, you are
playing an important role in supporting the arts in
our community". June 16 & 17, from 10am-4pm
- Tour the Gallery & Floral Arrangements. Visit the
gallery to experience the stunning creativity of our
lkebana and Western floral designers who have
created arrangements inspired by the artworks

in the show. The flowers will only be on display
for 2 days, so don’t miss your chance to see
nature imitating art! June 16 & 17, from 10am-
2pm - Local Garden Tour & Plein Air Artists. Our
self-guided garden tour features a diverse array
of inspiring local gardens. Look for plein air artists
creating in each garden! Your Garden Tour Ticket
includes a map and directions to each garden
and access to our main gallery for the "Art in
Bloom" exhibit. June 23, from 5-6:30pm - "Art
from the Garden" Opening Reception. Return

to BMCA after "Art in Bloom" to view the works
created during the Garden Tour by the plein air
artists. Enjoy complimentary refreshments and
mingle with the artists during the last leg of Art

in Bloom’s festivities. June 26 - July 14 - "Art
from the Garden Exhibit". Can't make it to the
opening? Stop by during this time to visit the Art
from the Garden. This beautiful show is free and
open to the public. Hours: Mon.-Fri., 10am-5pm.
Contact: 828/669-0930 or at (www.blackmountai-
narts.org).

Blowing Rock
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William Wendt, “Along the Arroyo Seco”, 1912,
Qil on canvas, 40 x 50 inches. Gi of Class of Sum-
mer 1924, Collection of Gardena High School
Student Body. Image courtesy of the Gardena
High School Art Collection, LLC.

Blowing Rock Art and History Museum, corner
of Chestnut and Main streets, downtown Blowing
Rock. Fort & Atwell Galleries, June 20 - Dec.
30 - "GIFTED: Collecting the Art of California at
Gardena High School, 1919-1956". The exhibi-
tion was developed for the hundredth anniversary
of the Gardena High School Art Collection (GH-
SAC) in 2019 and illustrates the unlikely history of
a communal approach to collection-building and
a microcosm of California’s modern art history.
BRAHM is pleased to announce that it will be
hosting this exhibition in the summer of 2023.
This will be the first occasion that the Gardena
Collection has been exhibited on the East Coast
and further cements the Museum’s role as an im-
portant site for interpreting early American Mod-
ern painting, including Impressionism, figurative,
landscape and genre painting. Accompanying the
exhibit is a catalog of over 200 pages with color
plates of the entire collection and interpretive
analyses of its historical background and artistic
significance. Cannon Gallery, Through July

9 - "Geometry with Feeling: Ida Kohimeyer in Two
& Three Dimensions". This exhibition features
the work of Ida Kohlmeyer (1912-1997), most
recognized for her role in the vanguard of ab-
stract painting in the American South. Taking up
the brush during middle age, Kohimeyer quickly
developed a distinctive vocabulary of organic

and geometric forms that she deployed with often
irrepressibly bright colors. While abstract expres-
sionist painting is now fully integrated into the
canon of American art, it was a controversial turn
for an emerging New Orleans artist in the 1950s
and 1960s. Despite this, Kohimeyer pursued
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