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View of an activity of The Museum of the South-
east American Indian - Pembroke

Ben Venom, “I Am the Night Rider”, 2015

Community Artists Gallery & Studios, Inc., 
504 South Front Street, New Bern. Ongoing - 
We serve Craven, Pamlico, and Jones counties. 
Operated by member artists themselves on an 
exclusively volunteer basis, it’s a great place to 
discover distinctive, affordable art for your home 
or office--or to find a truly unique gift. Visit our 
Gallery and Studios pages to see what’s currently 
on exhibit--and on our easels! Community Artists 
Gallery & Studios supports working studio space 
for fifteen artists and exhibits nearly a dozen 
additional artists at any given time. Our members 
are engaged in creating jewelry, photography, 
weaving, found object art, sculpture, ceramics, 
digital art, watercolor, oil, baskets, stained glass, 
and acrylic paintings. Hours: Tue., Thur., Fri., & 
Sat., 10am-4pm. Contact: 252/571-8566 or visit 
(www.communityartistsgallery.org).

North Wilkesboro

Wilkes Art Gallery, 913 C. Street, North 
Wilkesboro. Main Gallery, Through Aug. 30 
- "44th Northwest Artists’ Exhibition," juried by 
Tonya Bottomly. Ongoing - Founded in 1962 in 
the parlor of Annie Winkler's home, the Wilkes 
Art Gallery has experienced transformations 
over the years. The most dramatic of these was 
the 2004 move into the renovated 1925 North 
Wilkesboro Post Office building. WAG offers 
a varieth of classes, workshops, meet-the-
artists events and special outreach projects. 
WAG hosts exhibitions that offer community 
members a chance to show their work and 
admission is always free. Visit our online gift 
shop. Hours: Tue.-Fri., 10am-5pm and Sat., 
10am-2pm. Contact: 336/667-2841 or at (www.
wilkesartgallery.org). 

Old Fort

The Museum of the Southeast American 
Indian, Old Main (first floor) at the University of 
North Carolina Pembroke, 1 University Drive, 
Pembroke. Ongoing - As part of the Southeast 
American Indian Studies Program at UNC 
Pembroke, The Museum of the Southeast 
American Indian maximizes the capacity of 
the University to address the complex histori-
cal, cultural and contemporary issues facing 
American Indian communities in North Carolina 
and the American Southeast. The Museum’s 
cross-disciplinary collaborations greatly en-
hance the University’s programs of research, 
service, outreach and instruction. The Museum 
is a multi-faceted museum and resource for 
scholarly research and community outreach. 
While the Museum contains exhibits of authen-
tic Indian artifacts, arts and crafts from Indian 
communities all over the Americas, our primary 
focus is on tribes from the American South-
east. Many items come from North Carolina 
Native communities, with special emphasis on 
Robeson County Indian people. Specific focus 
is placed on the largest North Carolina tribe, 
the Lumbee, but our outreach activities have 
extended into Virginia and South Carolina with 
plans for further outreach throughout the South-
east. Hours: Mon.-Fri., 9am-5pm. We typically 
close for lunch from noon-1pm. Contact: call 
910/521-6282 or e-mail to (nativemuseum@
uncp.edu).

     ALTERNATE ART SPACES - Pembroke
Artist Market Pembroke, at the UNCP 
Enterpreneurship Incubator, 202 Main Street, 
Pembroke. 2nd Sat. every month - Featur-
ing handmade art and jewelry by local artists. 
Hours: 10am-4pm. Contact: 910/775-4065. 

Penland

Penland Gallery & Visitors Center, Penland 
School of Crafts, 3135 Conley Ridge Rd, 
Penland. John & Robyn Horn Exhibition 
Gallery, Through Sept. 2 - "wild and precious 
life," featuring works by Lisa A. Frank, Kim 
Cridler, and Nancy Blum. No matter where 
humans live, they coexist with some version of 
nature. A new exhibition at the Penland Gallery 
presents work by three artists who reimagine 
the natural world and our relationships with it 
through sculpture, photography, and drawing. 
Hours: Tue.-Sat., 10am-5pm & Sun. noon-5pm. 
Contact: 828/765-6211 or at (http://penland.org/
gallery/).

Raleigh

Block Gallery (inside Raleigh Municipal Build-
ing), 222 W. Hargett St., Raleigh. Through Sept. 
22 - "Voices of Oberlin". This is a collaboration 
between Friends of Oberlin Village and Raleigh 
Arts. Portraits taken by artist Derrick Beasley 
and photographer Teresa Moore. What began in 
1858 when free African American Jesse Pettiford 
purchased a 16-acre parcel in West Raleigh con-
tinued throughout the 20th century with the fight 
for school desegregation. This self-determining 
spirit of African Americans in what became known 
as the Oberlin community is a place “built on the 
strength of people who had worth and dignity,” 
says Raleigh author and family historian Carmen 
Wimberly Cauthen. Hours: Mon.-Fri., 8:30am-5-
:15pm. Contact: Stacy Bloom Rexrode, Curator 
of Exhibitions and Collections, Raleigh Arts, call 
919/996-4687 or at (https://raleighnc.gov/arts/
block-gallery).  
 
CAM Raleigh, 409 W. Martin Street, between 
Harrington and West streets, Raleigh. Main 
Gallery, Through Sept. 10 - "Beverly McIver: 
Screaming Out Loud". Beverly McIver is an artist 
who lays her soul bare in her paintings. She al-
lows the viewer to enter her lived experience as 
a Black, female artist growing up in the racially-
charged 1960s and 70s in North Carolina. Her 
willingness to make herself vulnerable simulta-
neously enlightens us and compels our intro-
spection. Lower Gallery, Through Sept. 10 - 
"Ransome: Portrait of Radcliffe Bailey". Stairway 
Gallery, Through Sept. 10 - "Isabel Lu: Pomelo". 
CAM Little Media Gallery, Through Sept. 10 - 
"Stella Rosalie Rosen: Your Dream Body." Hand 
drawn animation, Pencil, pen, marker 2023. 
CAM Emerging Artist Wall, Through Sept. 
10 - "Aliyah Bonnette: She Realized You Weren’t 
the Sun". Quilt with Oil, Beading, and Appliqué. 
Admission: Yes. Hours: Mon., 11am-6:30pm; 
Wed.-Fri., 11am-6:30pm; Sat. & Sun., noon-5-
pm; and 1st & 3rd Fri., open till 9pm. Contact: 
919/513-0946 or at (http://camraleigh.org/).

Collective Arts Gallery & Ceramic Supply, 
8801 Leadmine Road, Suite 103, Raleigh. Ongo-
ing - Featuring works by local and nationally 
renowned artists on permanent exhibit. Hours: 
Tue.-Fri. 11am-7pm & Sat., 10am-6pm. Contact: 
919/844-0765.

Diamante Arts & Cultural Center, 5104 
Western Blvd., Suite B, Raleigh. Through Aug. 
19 - "Weightasreal," featuring recent work by 
Peter Marin. Ongoing - The Diamante Arts & 
Cultural Center is a non-profit (501c3), a com-
munity grounded, arts and culture organization 
dedicated to the preservation, development, and 
promotion of the culture, heritage, and artistic 
expressions of the diverse Latino/Hispanic 
population in North Carolina. Diamante Arts 
and Cultural Center, the oldest Latino/Hispanic 
Arts and Culture organization in North Carolina, 
is celebrating 25 years of service. Through its 
programs and activities, it reaches more than 
16,000 people per year. Recently, Diamante 
launched the Latino Artists Database, which col-
lects information on Latino/x, and Hispanic artists 
in North Carolina. The information will be used 
to build and share opportunities for Latino artists 
throughout the state. Latino artists may add their 
information by visiting (bit.ly/Diamante-database). 
Hours: Tue.-Fri., 11am-5pm. Contact: 919/852-
0075 or at (www.diamanteacc.org).

Ongoing - "Selections from the Collections". 
Image of a beige quilt with a skeleton riding a wolf 
holding an american flag. the quilt is made out of 
old t shirts. Drawing from the Gregg Museum’s 
collections of over 54,000 objects, Selections 
from the Collections displays a sampling of the 
many different kinds of pieces in its holdings. 
Though objects in the exhibition will rotate from 
time to time to facilitate their preservation and so 
that different artists and kinds of objects can be 
exhibited, the same general themes, materials, 
and variety of work will remain a part of this ongo-
ing exhibition. For many years, Gregg audiences 
have been treated to wide ranging but relatively 
short-term exhibitions that explore topics or pres-
ent artists’ works for a matter of months, and then 
get changed out and replaced by entirely new 
shows. While this will continue, most visitors have 
departed without realizing that the Gregg staff 
also maintains vast collections used for teach-
ing, research, supporting student projects, and, 
on occasion, as source material for the exhibi-
tions in the public galleries. The semi-permanent 
Selections from the Collections exhibition in the 
historic Residence seeks to remedy that. This 
new rotating installation will ensure that there will 
always be fascinating things to see and share at 
the Gregg!  Historic Residence, Ongoing - One 
of NC State University’s most historic buildings is 
now the permanent home of the Gregg Mu-
seum of Art & Design. The Historic Chancellor’s 
Residence, located at 1903 Hillsborough Street, 
along with a 15,000 sq. ft. addition, increases 
the museum’s visibility while significantly adding 
to its exhibition and programming space. Hours: 
Tue.-Sat., 10am-5pm. The Gregg does ask that 
larger groups (15+) call ahead at (919) 515-3503, 
to avoid crowding in the galleries. Contact: Zoe 
Starling, Curator of Education at 919/513-7244 or 
at (https://gregg.arts.ncsu.edu/). 

North Carolina Museum of Art, 2110 Blue 
Ridge Road, Raleigh. Through Aug. 6 - "Ruth 
E. Carter: Afrofuturism In Costume Design." 
Academy Award–winning costume designer Ruth 
E. Carter has defined generations through her 
work in film and TV. Her art adds dimensionality, 
flair, and culture to the characters she envisions, 
giving power to the incredible actors who wear 
her designs. Her vibrancy and attention to detail 
in costuming is integral to translating stories 
of race, politics, and culture to the big screen. 
From humble roots in Massachusetts, Carter has 
helped style the Afrofuturism movement for al-
most 40 years. Creating pieces for films such as 
“Black Panther”, “Malcom X”, “Selma”, and “Do 
the Right Thing”, Carter has designed costumes 
for legends like Oprah Winfrey, Denzel Washing-
ton, Chadwick Boseman, Eddie Murphy, Angela 
Bassett, and Forest Whitaker. East Building, 
Level B, Photography Gallery 2 (Allen G. 
Thomas Jr. Gallery), Aug. 12 - Jan. 28, 2024 - 
"The Surrealist Impulse".The early 20th-century 
movement surrealism was groundbreaking for 
its time. Developed in response to the travesty of 
World War I, the art and literary phenomenon in-
vigorated artists and thinkers to explore dreams, 
the irrational and uncanny, and the poetic in 
their works. These principles reverberate in the 
21st century, where surrealism remains a chief 
inspiration. In this exhibition artworks are brought 
together to illustrate a surrealist impulse that 
exists in contemporary art. Works like Carolyn 
Janssen’s large-scale ~*{G.O.E.D.}*~ depict 
fantastical worlds that seem plucked from the 
chasms of the inner psyche. The black-and-white 
photographs of Kristina Rogers adopt techniques 
of cropping and layering to blur reality and subtly 
serve as societal critiques. From these specific 
qualities and others, the artworks on view exhibit 
surrealist tendencies and demonstrate how many 
contemporary artists revel - whether discreetly 
or not - in the movement’s legacy. East Build-
ing, Level B, Photography Gallery 1 (Julian 
T, Baker Jr. Gallery), Aug. 12 - Jan. 28, 2024 
- "Luis Rey Velasco". Luis Rey Velasco (b. 1969) 
creates evocative photographs that capture labor 
histories, cultural traditions, and everyday people. 
He came of age in the San Joaquin Valley, a 
region of California where the history of Latinx 
farm labor is intrinsic to its identity. Mexican 
migrant workers arrived in the 1940s due to a 
set of agreements between the United States 
and Mexico. The program ended in 1964, but 
immigration to the region continued. Immersed 
in this history, Velasco moved to North Carolina 
in 1999 to photograph children of migrant farm 
workers. Featured in this exhibition are a selec-
tion of photographs Velasco executed between 
1998 and 2005, many portraying members of 
farm worker communities in California and North 
Carolina. These compelling images emphasize 
his longtime focus on communities, histories, 
and regions that are largely hidden yet integral 
to the American economy. Ongoing - "Break the 
Mold: New Takes on Traditional Art Making". The 
exhibit showcases contemporary artists who use 
traditional modes of art making and crafting to 
tackle timely subject matter. Innovative takes on 
embroidery, ceramics, quilting, furniture, interior 
design, and fashion accessories serve to explore 
diverse topics such as gender assumptions and 
inequalities, prison reform, racial justice, memory, 
and loss, as well as how objects transmit and 

Arrowhead Artists and Artisans League 
Inc., 78 Catawba Avenue, Suite C-D, next to 
the parker hosiery building, 2 minutes from 
Exit 73 on Interstate I-40, Old Fort. Ongo-
ing - The main Gallery space is about 1800 
square feet, with an open, industrial feel. Art, 
ranging from traditional to abstract and mixed 
media, hangs on the walls. On the main floor 
are displays of various types of fine crafts, 
such as jewelry, pottery, fiber art, hand crafted 
baskets, and hand turned wooden bowls. You 
might even see a welded “junk yard” critter 
or two. After viewing all of the various arts 
and crafts, visitors can walk through a wide 
archway on the right to view more fine art and 
craft work and talk to the artists and students 
in several studios and the AGS classroom. If a 
studio door is open, visitors are being invited to 
step inside and enjoy the work. Currently, our 
Gallery and studio artists and artisans include: 
Lorelle Bacon, Ann Whisenaut, Karen Piquette, 
David Kaylor, Dawn Driebus, Len Eskew, 
Wayne Stroud, Susan Taylor, Cathy Green, 
Anne Bevan, John Sullivan, Evelyn Chrisawn, 
Tim Muench, Chuck Aldridge, Charles Davis, 
Fredreen Bernatovicz, Anne Allison, Darlene 
Matzer, Billie Haney, Marguerite Welty, Jean 
Ryan, Kasha Baxter, Linda Magnus, Kim 
Hostetter, Bunnie Burgin, Sonya Russell, Helen 
Sullivan, Janet Bennett, and Sabrina Miller. 
Hours: Tue.-Sat., 10am-6pm & Sun., 1-4pm. 
Contact: 828/668-1100 or at (http://arrowhead-
art.org/). 

Pembroke

A.D. Gallery, University of NC at Pembroke, 
Locklear Hall, 1 University Dr, Pembroke. 
Ongoing - The A.D. Gallery is sponsored by 
the Art Department of the University of North 
Carolina at Pembroke. Serving the university 
and local community, the gallery provides a 
venue for student and faculty work, as well as 
that of local, regional, national and international 
artists. The gallery helps fulfill the department’s 
goal of providing outstanding educational op-
portunities for its students by bringing quality 
visual arts to the university and the community 
at large. Hours: Mon.-Fri., 9am-6pm. Contact: 
e-mail to (joseph.begnaud@uncp.edu) or visit 
(www.uncp.edu/departments/art/ad-gallery).

Work by Jimena Vergara Sanz

Artspace, 201 E. Davie Street, Moore Square Art 
District, behind City Market, Raleigh. Corridore 
Space, Upfront Gallery, Aug. 4 - Sept. 24 - 
"Jimena Vergara Sanz: Universal Access Artist 
in Residence Exhibition". Jimena Vergara Sanz 
is from Colombia and is a product designer, in-
novator, mediator, and art explorer. Vergara Sanz 
shares, “The artwork that I’ve been working on 
for the past year is called 13 Moons and is an ex-
ploration on how to heal physically and emotion-
ally through art, creativity, and communication. 
Gallery 1, Aug. 4 - Sept. 24 - "Katie Knoeringer: 
Summer Artist in Residence Exhibition". Kno-
eringer received an MFA from Louisiana State 
University, and is currently a full-time instructor 
of drawing at Murray State University, KY. Hours: 
Mon.-Sat., 9am-5pm. Contact: 919/821-2787 or 
at (www.artspacenc.org).

Gregg Museum of Art & Design, The Historic 
Chancellor’s Residence, NC State University, 
located at 1903 Hillsborough Street, Raleigh. 
Adams and Woodson Galleries, Through Oct. 
7 - "This is Not: Aldwyth in Retrospect," curated 
by Mark Sloan. Now in her mid-eighties, the 
artist Aldwyth has lived and worked alone in an 
octagonal house overlooking a salt marsh on 
one of South Carolina’s sea islands since 1980. 
For most of her adult life she has maintained her 
seclusion from the larger art world while utiliz-
ing the history of art and ideas as a catalyst for 
complex found-object sculptures and increasingly 
epic-scaled collages that often recall medieval 
manuscripts writ large. This retrospective spans 
nearly seventy years of Aldwyth’s work, begin-
ning with photography and moving through 
experimental painting, assemblage, and collage 
while touching on personal themes and fascina-
tions that have remained remarkably consistent 
throughout her career. A tireless innovator, Aldw-
yth’s self-imposed rules both limited and liberated 
her, allowing her work to be self-contained and 
self-referential. Each piece is an illustration of 
the description that defines it, and vice-versa. 


